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CHAPTER I 
INTRODUCTION 
Purpose.-- The purpose of this thesis is to make an 
annotated list of commercial recordings based on biographies, 
dramas, novels, poems, selections from the Bible, and short 
stories. The records are judged according to the f ollowing 
criteria: educational value, content, appeal, and clarity of 
tone. 
Justification.-- Many annotated lists of educational 
records are available, but none is organi zed s pecifically for 
the teaching of literature. A teacher looking for this type of 
material must review numerous studies in order to determine 
whether a record based on a specific selection has been 
produced. 
In order to make the best selection of records, the 
teacher should know the content, maturity level, quality, cost, 
and playing time of each record. A fully-annotated list would 
provide a sound basi s for judging whether or not the re cords 
would be suitable fo r t he purpose. Such a lis t should e limi-
nate the necessi t y f or listening to a large number of records 
before fina l selection. 
Scone.-- Thi s study is concerned with recorded literary 
selections suitable for the secondary school level. These 
records and radio transcriptions classified as biograohy. 
J 
' 
dramas, novels, poems, selections from the Bible, and short 
stories were evaluated. The above were procured in libraries, 
schools, and stores in Boston and vicinity. 
Procedure.-- Criteria were determined after an examination 
of several studies of appraised recordings. The writer 
ascertained the available records by visiting commercial music 
stores in Boston and vicinity. Records of literature were also 
located at the Boston University School of Public Relations and 
School of Education; Harvard University Library; Massachusetts 
Department of Education; and the Brookline Fublic Library. Each 
record was heard and appraised according to the criteria estab-
lished. The appraisal sheet for each recording contains the 
following information: title, general rating, grade level, siz~ 
!quality, cost, producer, distributor, participants, theme, edu-
cational value, clarity, and number of records in each series. 
At the Boston University School of Education Resources 
Library, courses of study were investigated to determine the 
specific grade levels for each selection included in the album. 
The National Council of th~ Teachers of English publication; 
An Experience Curriculum was perused in order to find reading 
selections recommended for pupils in junior and senior high 
schools. Many of these literary classics are available on 
records. Those appraised are indicated by asterisks on both 
I the appraisal sheets and indexes. 
2 
CHAPTER II 
RESEARCH CHAPTER. 
Need For Audio-Visual Aids 
Because children are growing up in an increasingly complex 
world, and because they need more understanding, knowledge, 
skill, and experience in order to live w~ll-adjusted lives, it 
becomes inc rea singly important that the schools teach more and 
better than ever before. To accomplish this task, both exten-
.' - ' - 1 
sive and intensive use of audio-visual aids is necessaryy 
These aids tend to integrate pupils' personalities by orienting 
2 
them to different life situations.!./ 
!/Edgar Dale, Audio-Visual Methods in Teaching, The Dryden Pres 
New York, 1946, P.2. i 
. I 
\ '§. Ellsworth Dent, The Audio-Visual Handbook, Society for Visual 1 
' Education Inc., Chi cago, 1949, P.76. 
3 
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Substantiating the previous statements, McKnown and Robert!!_/ 
II 
I 
explained the basic rea sons for using audio-visual aids. 
"Facing the world, the child has little experience and 
must gain this experience through mastering, co-ordi-
nating, and utilizing facts, concepts and relations 
with as little time and effort as possible. Here is 
where audio-visual aids can give substantial assist-
ance through their possibilities of motivation, classi-
fication and stimulation. Never have these aids been 
more necessary than they are at present, and never 
have the opportunities for their utilization for further 
development been more pro pitious.'' 
The use of audio-visual aids helps the teacher in commun-
icating information and ideas, stimulates desirable attitudes, 
expands interests of pupils and develops potentialities into 
skills and competences. The teacher becomes a designer of 
2 
experiences and a moderator of ideas~ 
ll H. C. McKnown and A. B. Roberts Audio-Visual Aids to 
Instruction, McGraw-Hill Book Co., New York, 1949, P. 28. 
2/ Robert E. Screiber, and Leonard Calver, Building and Audio-
Visual Program, Chicago Science Research As sociation, CliTCago, 
1946, P. 79. 
r =- -=- -----
4 
Authorities favor audio-visual aids.--Educators are aware 
of the advantages _of using audio-visual materials to supplement 
teaching. They favor more and better utilization of all forms 
of visual and auditory techniques. Recognizing the influence 
of these aids in the classroom, Governor Gree~ of Illinois, 
on October 18, 1948, issued the following proclamation~ 
"Motion pictures, films, recorders, the radio 
and other audio-visual materials have proven them-
selves the most effective tools of the educational 
world for the best and quickest means of conveying 
information and understanding to an enlightened 
people. n 
Realizing that audio-visual methods quicken the learning 
process, the Armed Services during World War II extensively 
used motion pictures, film strips, and phonograph records in 
2 
their training courses. Hanlex/ advocated the application of 
these methods in classrooms. 
"If such methods were so effective for short-
term training courses for the Armed Services, 
children would respond even more enthusiastically 
to this new approach to learning. Dull routine 
induces boredom in avid minds and many truancies 
would be avoided if more stimulating methods were 
employed. 11 . 
If audio-visual techniques were included as part of the 
daily routine, not only could such methods stimulate interest, 
but the child could more easily grasp the meaning of the 
lessons. 
1/ William Lewin, "Why a National Audio-Visual Education 
Week?," Audio-Visual Guide, (May 1950) 16:27. 
2/ Mark H. Hanley, "Audio-Visual Techniques in Education," 
"School and Society, (April 1946) 63:129. 
6 
=========F========i==================================================~======== 
I 
Broening,/ stated, "Visual materials have also been tried with 
I. 
au cces s as aids in teaching pupils having serious learning dif:l- · 
.. eulties." For years teachers have used exhibits, models, and 
museums as a means of arousing interest. Haver~ declared: 
"Every child, and especially those pupils in remote 
rural schools Should have an opportunity to see and 
handle materials that are usually tucked away in 
inaccessible museums. When Mexico, Liberia or far 
away New Zealand are studied in school, the slow 
learner will come to life and the bright child will 
be galvanized into passionate interest if he can 
study at close range a piece of pottery from that 
particular country." 
These devices have been successful in creating enthusiasm 
for learning by supplying variation from the usual textbook and . 
I lecture method. All forms of audio-visual aids definitely 
I . 
1 adhere to the principle of learning through sight and sound. 
3 I With this principle in mind, Ahl/ stated, "Why should we not 
I 
1 anticipate the day when mot ion picture machines, s lidefilms, 
projectors and the like will become as much a part of our 
teaching equipment as the dictionary or a blackboard or a 
I globe Or a map ?" 
1/' Angela M. Broening, Conducting Experiences in English, 
IT. Appleton-Century Co., New York. 1939, P. lol. 
2/ Jennie M. Haver "Farm Children Become World Citizens, " 
Am&ricans All, The Nat ional Council of the Teachers of English, 
New York, 1942, P. 177-178. 
I i 3/ Frances N. Ahl, Audio-Visual Materials in High School, 
: Tihristopher Publishing House, Boston, 1946, P. 39. 
I 
• 
-· 
Authorities are anxious that the proper use be made of 
1 
~ audio-visual materials. According to Dal~ 
"The use of these materials calls for more than a 
mastery of the mechanics and for more than an under-
standing of their power as teaching techniques. The 
teacher must also have a sense of proportion. · She 
must be clear about her purposes and their relative 
values. For if the process (of audio-visual materials) 
is confused with the product (effective learning), 
audio-visual materials may actually become the 
curriculu.m." 
2 
1 
Frazier/ too was concerned that audio-visual techniques 
would be regarded as ends in themselves. He stated: 
"Today we hear of audio-visual aids; we do hear 
more talk about these materials as primary learning 
experiences. Our concern for the possibility of some 
of these materials, as we continue our search for 
their best and broadest uses, may carry us to rather 
indefensible extremes. We may, for example, be 
tempted to think that a particular successful pro-
duction of some sort or other can be itself a complete 
learning experience." · 
3 
Dale/ has confidence in the instructor. "If the teacher 
has a sound understanding of gpod teaching, she will recognize 
and use all teaching materials as media--as agencies which help 
transmit understanding. She will realize that audio-visual 
.1 rna terials are usually means and not ends." Teachers should be 
trained in the best methods of using the audio-visual aids at 
I 
their disposal. They should preview the aid bet.ore presenting 
it to the class. The pupils should be properly motivated. 
Audio-visual materials should tie in with the lesson. After 
J presenting the rmterial, the teacher should check with the 
, the pupils to see if the purpose has been accomplished. 
I 1 / Da 1 e 1 op • c it • , P • 4 • 
' I 2/ Alexander Fre.zier1 "How Much Does the AudiQ-Visual Director I treed to Know?'' ISchoo Review, ~September 1947J 57!423. 
13/ Dale, op.cit., P. 4. · I 
I . 
=-= 1 
Blanc/ devised a plan whereby audio-visual aids are inte-
grated into the basic courses of study. 
"The audio-visua 1 department must work cooperatively 
with the curriculum department and with the teachers, 
principals, and supervisors in the development of basic 
courses of study. As these courses of study are de-
veloped the application and utilization of audio-visual 
aids should become as integral a part as the use of 
textbooks or laboratory equipment." 
Audio-visual aids may have more influence on yotmg people 
than textbooks. Certainly the motion picture leaves a profound 
2 
!impression. Preston/ indicated the affect of this aid on young, 
avid minds. 
11 Tha t the assimilation of motion picture con-
tent is usually effective in contributing to knowl-
edges, attitudes, and convictions has been demon-
strated by impressive evidence. Aside from strong 
immediate impressions, a substantial residue of ideas 
persists months after a picture is seen, with a 
strong tendency among young people to accept what is 
seen as authentic and to accept errors as facts." 
Supplementing academic classroom teaching with audio-visual 
aids improves retention because experience and ideas, gained 
through audio-visual aids, are more la sting than information 
received just from books. This is due, according to McKnown 
3 
and Robert~/ to the strong motivating power of audio-viauQ aids. 
1/ Sam s. Blanc, ttThe Audio-Visual Department in the City 
~chools, 11Audio-Visual Guide, (Aoril 1950) 16:14. 
2/ Ralph C. Preston, "The Changed Role of Reading", Reading 
I 
Tn an Age of Mass Communication, Appleton-Century-Crofts, Inc. 
New York, 1949, P . 5. 
_J 
I 
£1 McKnown and Roberts, op. cit., P. 30-35. 
., 
"These sens ory aids captivate the pupils' inter-
ests because they are novel, attractive, and deflect 
the daily routine. Freedom from the formal recitation 
is allowed. The child can act in a natural manner as he 
watches and hears or participates in the audio-visual 
progr am. 
"The lessons stemming from the aids are easy to 
understand and master for they are concrete. This 
causes the child to immedi a tely focus his entire atten-
tion on the Sensory Aids. His curiosity is satisfied 
but not completely. Thus he is stimulated to further 
interest in his lessons. He develops a curiosity in 
the new items. He has a desire to understand, and then 
thrills at his comprehension. This thrill helps to 
motivate the desire for further educational experience. 
"The greater number of various experiences, the 
better able the child will be to comprehend and inter-
pret other new ideas as they are presented to him later. 
The school must furnish as many opportunities as possi-
ble for rTidening the pupils' environment. Audio-visual 
aids are able to help the pupils gain new encounters by 
presenting vicarious experiences. Often the first hand 
knowledge is neither possible nor advisable. 
"Audio-visual aids also have a profound effect on 
the emotions and attitudes of young people. All leaders 
in adult education believe that many of the educational 
programs fail because they axe too academic and too intel-
lectualized. Much attention to man's rational process 
is given, and not enough to man's emotional development; 
the maturing of his attitudes is ignored. Films and 
other audio-visual aids influence attitudes and emotions .. 
ttThe lessons become more vivid and concrete through 
use of audio-visual aids. The more abstract a lesson, 
the more difficult to comprehend. Words and books are 
abstract. The teachers kno1fr there is a clos e relation-
ship between the number and strength of actual sensory 
contacts with reality and rich learning experience. •• 
Correct use of equipment necessary.-- There is no doubt that 
visual and auditory techniques offer great opportunities for 1 
proving learning; ; however, the right equipment and the correct 
use of the materials are necessary to obtain effective results. 
Estimation of eqJipment and materials will help the whole 
audio-visual educational 
0 
,. ~1 
1 
Noe!/ believed that because audio-visual aids have such a use 
purpose in the field of education, a statement of a film's gen-
eral worthiness for educational purposes should be regarded as 
an appraisal. Individuals and groups are needed to evaluate 
2 
materials and to determine their correct use. Taylor/ 
enlarged upon this fact: 
"The audio-vfsual materials have their O\'V!l 1§~ . 
~sties. To get the right material at the right time 
in th.e rigtl.t classroom is a major objective in the 
administration of the program. The effective use of 
audio-visual aids is absolutely dependent upon the 
eJ.cb!.e,-ement of this purpose. 11 
~ 
Corez/ added; 
"If this purpse · is not served, the program might 
as well be abolished. Expensive apparatus, equipment 
and materials o'ffer no advantage unless used effect-
ively by teachers. 
"Teachers are busy people. If they are forced 
to go to much trouble to use audio-visual materials, 
the materials are not apt to be used. Anything that 
the director of the audio-visual program can do to 
cut through red tape, eliminate inconveniences, and make 
materials available for study and classroom use will 
further justify his position." 
The results of a recent survey intended to determine ~he 
major barriers to rapid and desirable development of audio-
visual programs indicated that the two obstacles to successful 
1/ Frances W. Noel, "Audio-Visual Education Reports", Californ journal of Secondary Education, {May 1946) 21:144. 
2/John W. Taylor, ncountry-Wide Audio-Visual Service, "Californ 
journal of Secondary Education, (February 1946) 21~1 
3/ Stephen M. Corey, "How May the ProsfAm Improveinstruction?" 
'The School Executive, (September 1948) 8'7:62. 
10 
programs are: 
a. Disinterest on the part of the classroom teacher. 
b. Inability of the teacher to select and use audio-
visual material in an effective way. 
1 
Wit!) revealed: 
Hsuch a situation calls for a strong teacher educa-
tion program. The educational institutes must provide 
their students with opportunities to learn about these 
materials, to know what educational values may be gained 
through their use, and to acquire skill in selecting and 
using them. School systems must offer similar opportuni-
ties to teachers in service." 
Preparation needed for using audio-visual materials.--
Today, the amount of audio-visual material available greatly 
surpasses its use in the classroom. This is caused by the in-
adequate preparation of the teachers. ' Not only should equipment 
be available, but training should be given for its proper use. 
2 
According to Noe1f: 
"Educational personnel should have a knowledge 
of available materials; they must understand their 
values in the instructional processes, and they must 
classify their thinking regarding the ·concept of audio-
visual education. They need a knowledge of philosophy 
and psychology behind the movement, an understanding 
of the relationship of these materials to the curriculum, 
and ability to choose and use these materials in terms of 
classroom needs. All teachers should be able to appraise 
materials and evaluate their use. Teachers cannot be 
expected to use the materials extensively until they can 
be easily obtained as a book from the library, and they 
must have professional guidance and counsel in choosing 
and using them." 
y Paul W. Witt, "Using Audio-Visual Materials More Effec-
tively", California Journal of Secondary Education, (December 
1949) 24:28. 
gj Noel, op.cit., P. 124. 
1 
MacQuidlx/ agreed that the instructor cannot be expected to 
search for appropriate material. He stated, "What to get and 
where a~d how to get it are not problems for the classroom 
teacher. She has neither the time nor the specialized knowr 
_ edge for it.'t However, material could be made available to 
her through the principal's or superintendent's office, the 
school library, or special audio-visual aids department. Once 
1 
tJ:_e materials ~re easily obtained, the teacher will be eager to 
learn how to cl!>ordinate the audio-visual aids with the lessons. 
Audio-visual aids stimulate reading.!--Educator.s have alway 
tried to encourage their pupils to read more and better books. 
Today audio-visual materials are aiding teachers in this 
2 
endeavor. Bro~ni~/ reported: 
''out-of school sources such as newspapers, 
libraries, museums, radio programs and photoplays 
can stimulate boys and girls to read. Lambert Green-
walt tells briefly how photoplays of the sea sent his 
pupils to books and how appreciative reading of these 
stories of the sea deepened the experiences gained 
from motion pictures.,, -
3 
Smith/ substantiated the previous statement. 
".As the choice of plots for filming becomes in-
creasingly tied with the best sellers in print, the 
relationship of the cinema to standards of appreci-
ation in fiction becomes more and more apparent. .It 
is impossible today to consider aesthetic and other 
values in literature without discerning a parallel 
l-6' Dixon t. MacQuidlt, "Audio-Visual Services to City Schools', 
. a~±±:oml,a Journal o Secondary Educa.t,ign.(Januaryl946)21:148. 
2j Broening, op.cit., P. 97. 
3/ Dora 
1
1 English, 
l941, P. 
V. Smith, Evaluating Instruction in Secondary School 
National Council of the Teachers of English, Chicago, 
35. 
12 
influence in the screen. Educators everywhere are ree-
~ ognizing this fact in either mode of expression. I n 
~ecognition of the importance of the relations of litar-
: ~ .·ature with the cinema, as well as of the independent 
contribution of motion picture as a medium of culture 
for boys and girls, results of the best of knowledge 
of films have been considered in connection with the 
program in English as well as in other ·aspects of 
inquiry." 
Survey determines influence of movies on reading.--
! 
Lewin/ revealed the results of a survey made to determine the 
extent to which motion pictures encourage the reading of books. 
"The responses to the preliminary questionnaire 
indicated that approximately two-thirds of the pupils 
were able to mention the books read as a re.sul t of 
seeing photoplays. 
"Three times as many pupils saw the film version 
of Tom Sawyer because they had read the book,as read 
the book because they had seen the film version. Four 
times as many pupils saw the film Rebecca of Sunnybrook 
Farm because they had read the book as read the book 
because they had seen the film. Twice as many, likewise, 
went to see Riders of the Purple Sage because they had 
read the book as read the book because they had seen 
t he film. 
''on the other hand, 52% more pupils read Arrow-
smith as a result of interest aroused by the film as 
saw the film as a result af interest aroused by the 
b ook. The ratio being forty-six to thirty. It is 
obvious that some films can serve as powerful stimU-
lants in the selection of outside reading, just as 
some books can be powerful stimulants in the selection 
of screen fare." I 
2 I 
Rand and Lewis/ also conducted a survey based on the influ-
ence of movies on reading. They obtained the answers to the 
following questions: 
p William Lewin, PhOtoplay .A.pprecia tion in American High 
Schools, D. Appleton-Century Co., Inc, New York,l934,P.36-38. 
~ / Helen Rand and Richard Lewis, Film and School, D. Appleton-
Century Company, New York, 1937, P. 153-156. 
13 
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"Do Moving Pictures Discourage Reading? The 
answer given by several teachers was ''no.". Moving 
pictures and books give different enjoyment and 
thrills and interpret life through different media, 
but moving pictures do not discourage reading. They 
may encourage it. 
"Do Motion Pictures Encourage Reading? One boy 
said that he became interested in an octopus in a mov-
ing picture and then began to read about deep-sea 
crea tlires. 
"Would You Rather See A Movie or Read a Book? 
One-third of the pupils in a junior high school in a 
poor section of Chicago said that they would rather 
read a book than see a moving picture. One girl said 
that she preferred a book because "in a book you get 
a lot of little points!" 
"Which Can You Learn More From a Book or a Mo~Jin.g 
Picture? A number of Chicago teachers made an obj~ c~ ~ 
t1 ve test on the content of A Tale of Two Cities simi:- -
Jar to the tests they had given before the picture was 
produced. They gave the test to classes that had read 
the book but not seen the picture and to classes that 
had seen the picture but not read the book. The follew-
ing seemed to be true: 
a. Those who had seen the picture had a clearer 
idea of the historical background of the book. 
b. Those who had read the book had more material 
for discussion. 
c. After an interval of three months those who 
had read the book had an advantage in dis-
cussion. 
d. The majority of those who ultimately saw 
the picture and read the book said that if 
they could do only one, they would rather 
read the book. 
"Do Those Who Read the Greatest Number of Books 
See the Greatest Number of Moving Pictures? A number 
of classes have kept a record of books read and moving 
pictures seen and have found that, as a general rule, 
the pupils who read most see the greatest number of 
pictures." 
'• 
Since the results of such surveys indicate very strongly 
the great influence motion pictures have on the pupils' read-
ing interests, the English teacher takes on the duty of guid-
ing the pupils in their choice of out-of-school and audio-
1 
visual programs. Smith/ stated, "Intimately associated with 
the reading pupil and generally recognized as in part the 
responsibility of the program in English is guidance in the 
choice of motion pictures and radio programs habitually 
listened to by boys and !irls.~ 
Unit organized to guide choice of photoplays.--Recognizing 
2 
the need for such a program of guidance, Hatfield/ organized 
a unit with the primary objective of setting up standards for 
evaluating photoplays. 
"Primary Objective: To set up standards for eval-
uating photoplays. 
"Enabeling Objectives: To carry over standards of 
content developed from literary studies. To carry 
over from art study standards of pictorial effect. 
To carry over from public speaking or dramatics, 
standards of vocal expression." 
3 
Summary.--Mirrielee!( concisely summarized the value of 
audio-visual aids to the teacher of English. 
"But for fear that you might think after this out-
pouring of information about mechanical devices 
that drama teaching consists primarily of radio pro-
grams, films, and recordings, may I remind you that 
1/ Smith, op.cit., P. 15, 
2/ William Hatfield). An Experience Curriculum in English, 
u. Appleton-Century vompany, Inc., New York, 19.35, P. 64. 
3/ Lucia 
Rarcourt 
Literature, 
• 
15 
all three are merely highly useful ways of increas-
ing what must first .of all be obtained: thoughtful, 
intelligent reading, with enjoyment, of many dramas. 
No devices are particularly valuable except in the 
hands of a competent teacher. 11 
Purpose of Recordings. 
The schools have laid more emphasis on teaching through 
motion pictures and other forms of visual aids than on the 
audio branch of the aids. Authorities have been gradually 
discovering the advantages of using recordings as an aid to 
1 
teaching. According to Orndorff/ "Every new educational 
device must be judged from the standpoint of four simple but 
very important criteria: 
a. Is it useful in achieving definite 
educational objectives? 
b. Is it easily available? 
c. Is it simple to use? 
d. Is it attractive and interesting? 
Records and radio transcriptio~s can qualify as valuable teach-
ing aids according to the established criteria. McKnown and 
2 
Roberts/ have listed as follows the advantages of using 
transcriptions and records: 
"a~ Played any nu:inber of times for mastery. 
b. Slowed, speeded, stopped at any point. 
c. Stopped for discussion of any point. 
d. Each time played, the audience can 
listen for a different phase. 
1/ Bernice Orndorff, "English via the Air Wavest', Radio and 
the En~ish Teacher, D. Appleton-Century Company, 
New Yor , 1941, P. 142. 
2/ McKnown and Roberts, op. cit., P. 75. 
6 
e. Used when needed without having to 
wait for radio schedule. 
f. Used at psychological moments to aid 
instruction. 
g. Re f lect a variety of materials. 
h. Teacher knows content and can prepare 
group. 
i. Equipment inexpensive. 
j. Phonograph simple to operate. 
Blan£11 also stated the advantages of using recordings. 
"Through the records the class can learn about 
the narrator and musical background of the subject be-
ing produced on thi s audio aid. By listening to the 
dramatic sketch and the sound effects of the tran-
scription, the students are really made ready to appreci-
ate the dramatic story. The music heightens the 
effectiveness of the reading by playing on the emotions. 
After playing on the records, the class can discuss 
their enjoyment of the story, interpretation, speech 
and voice of the cast, as well as the effectiveness 
of the music. The valuable features of the records 
are the fact that they are inexpensive, can be kept 
permanently, and played again and again until the 
listener has l earned purposeful concentration." 
Some schools, aware of the value of recordings, have been 
building up libraries composed of both commercial recordings 
2 
and their own transcriptions. Adams and Murphif present as an 
example: "South High School, Columbus, has not only bought 
many records for use in social studies, science, literature, 
speech and other classes, but pas r ecorded many radio programs 
which teachers want their classes to hear." 
Distinction between records and transcriptions unimportant. 
Both the commercial records and radio transcriptions are excel-
l ent teaching aids. The phonograph record is produced for com-
mercial purpos es and sold by retail stores. The transcription 
1/ Blanc, op.cit., F. 23. 
g/ Helen M. Adams and George Murphy, Speak,Look and Listen, 
=========9pN&~nab=GG~~ ec--~b~~~~n~~~a~~·~,~. ~· ~. ~======== 
s a o program e 
broadcast is in progress. It is a fairly new device, espe-
1 
cially as a t eaching aid. Adams and Murphif explained this 
new use of the victrola. 
nWhile musical selections have long been availa-
ble for classroom use on the phonograph, it is only 
within the last two or three years that an abundance 
of recorded material in other fields have been pro-
duced. Transcription playback now takes its place 
beside the textbook, the motion picture projector 
and the radio as effective learning aids.~ 
The main diff erence between phonograph records and tran-
s criptions i s one of playing time. The phono0raph re cord 
is produced on wax and runs at 78 revoluti ons per minute. A 
ten- inch record runs for approximately three minutes and fifte 
s e conds on one side. A twelve-inch record runs for approxi-
mately five minutes. Many of the transcriptions are made on 
vinylite a nonbreakable product. They run at 33 1/3 r.p.m. 
A sixteen-inch transcription plays for fifteen minutes. A 
t welve-inch transcription plays for ten minutes. The new long 
playing record also runs at 33 l/3 r.p.m. One side of a l.p. 
record p l ays for 30 minutes compared to 4 minutes of the stand-
2 
ard type. Den~ compared the 78 r. p .m. record with the tran-
scription. The transcription can be played for fifteen minutes 
without interruption to change the record or tur n it over. For 
a fifteen-minute playing of the story on a wax record, two 
interruptions are necessary. The phonograph record can be 
played on any machine; the transcription needs s pecial equip~n 
I 
i7 Ibid. ' p. 15. I 
I gj Dent, op.cit., P . 27. 1 · 
1 0. r ' '- ·' 
Records important aid for all subjects.-- The phonograph 
I 
records and radio transcriptions are interchangeable in regard 
to their value as an aid to teachers. Both types have shifted 
jfrom being purely entertainmen{ media to valuable educational 
'
devices. Leavitt and Freeman/ stated their opinions on the 
I . 
/importance of records as a teaching aid. in the mod ern school. 
I 
"Instead of being limited to use for entertain-
ment only, records become valuable instruments to the 
teacher who is aware of the unexplored possibilities 
of records in the teaching of all subjects. 
11 The up-to-date and progressive teacher cannot 
fail to see the significance of this audio-aid in 
presenting a more effective teaching program. · No-
where more than in the school is there a greater 
opportunity for developing a proper understanding 
of a literature of recordings. 
"In the dramatic field there are many fine 
stories that could be recorded attractively and 
added to those already available. Contemporary 
creative writers should be given encouragement to 
write for the medium of the phonograph record. In 
recent years dramatic albums, many of them with mu~ ·· 
me, have been created in large numbers. Although 
some of these are in bad taste, if one examines the 
record literature carefully, one can find a good libra-
·-· .. ry of representative records of this type. 
"The use of the phonograph as a teaching aid 
makes possible a greater flexibility in the teaching 
approach of the individual instructor. The records 
give much wider range in presentation of materials. 
WJ th the constant availability of the phonograph r~ 
.. ~ ord and record player, · the teacher has at her dispos-
al a teaching aid which, for certain teaching 
techniques, has no equal. 
"The important use for records in the language 
teaching is an aid to proper pronunciation. Every 
teacher has often encountered the problem of the child 
who does not pronounc7 his words correctly or enunciate 
them clearly. If the artists who perform on the ree-
·. ord are models of good pronunciation, the teacher will 
I f ind them--if properly used--a great help in developing II ~ I/ Helen L. Leavitt and Warrer S Fre.erre.n... Recordings for the =~-= 'Elementary SchoQl Oliver DUrre l,fnc.,New Ioi'k,I949,P.IOO. 
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good speech ·habits in her pupils." 
1 
Sister M. Florentine/ also recognized the importance of 
records. 
"Recordings 
Little Angel used 
valuable effects. 
ature by grasp±ng 
articulation.,., 
such as Hamlet, MacBeth, and The 
in voice and diction class have-
Students learn to appreciate liter-
the pronunciation, enunciation, and· 
Recordings aid teachers of literature.--All phases of 
English literature have been aided by the recordings. Accordin 
2 
to Ernst/ , "Teachers of English and the producers of audio-
visual rna terials are rna king programs together. Audio aids to 
learning bring new life to literature." 
3 
Ginsber£/ believed: 
"A well-equipped English Laboratory should 
give an important place to the instantaneous rec-
ording instruments. Actual classroom experiences 
already attest the practicability and effectiveness 
of the recorder as a powerful aid to English teachers. 
The same technological advan.cement that makes possible 
the effective materials of radio and film offers us 
recordings, another invaluabl.e scientific aid to Hig..'Yl 
School English." 
4 
Speaking on this same subject Ernst/ said~ 
"Through the use of audio-visua 1 rna teria.ls, the 
study of language and literature becomes one of the 
most interesting fields in the curriculum. The prob-
lem today is for the teacher to decide which type can 
best be utilized for the particular lesson she wishes 
to present. 
1/ Sister M. Florentine, "Audio Teaching," Audio Guide, 
TFebrua ry 195 0) 16:10. 
2/ Catherine Tully Ernst, "Recordings and the Study of Language 
and Literature,tt The Elementary School Journal, (September 
1947) 48:449. 
3/ Walter Ginsberg, "Recordings for High School English, 11 
English Journal, (February 1940) 29:137. 
4/ Ernst, op. cit., P. 500. 
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"There are many electrical transcriptions avail-
able in the field of literature. The transcrintions 
can be supplemented by a series of phonograph ~ecords 
of prose and poetry, often times read by the author 
himself after presenting transcriptions of the author's 
life. Before the records have been presented it is 
sometimes advisable for students to have some interesting 
facts about the person being studied. u · 
1 
Wolfe/ discussed the advantages of listening to records 
based on stories. "Beautifully written English, beautifully 
r ead , is a desirable listening experience for all. Oral pre~en-
:· ·· tation may make a descriptive passage more vivid or draw 
1 attention to material often neglected by the reader in favor of 
!: dialogue ani action." · 
I Recordings of Shakespeare's plays aid teachers.-- The 
Iabove advantages can also apply to recordings of Shakesperean 
!plays. Authorities agree that Shakespeare produced on record 
1is a most valuable aid to the teachers of English literature. 
2 
1 Mersa:rrl/ believed~ 
I -
''Having heard Shakespeare and bearing in mind 
the plot~ setting and characters, the students, upon 
reading of the t ext, will now learn more about · the 
language, the style and the artistic technique. Also 
the pupils will be stimulated to read other plays or 
novels b:v the same author." i 3 . 
Hart/ also stated! 
I 
! 
I 
I 
i 
I 
"There has been a growing need for audio-visual · 
aids in the field of literature and foreign languages. 
Recently some materials of this nature have appeared. 
..... 1"""'/f---=B=-a-r-.::b-a_r_a_A-,r--.-Wolfe, "Review of Educational Records," Audio-
Visual Guide, (April 1950) 16~14. 
2 Joseph Mersand, "Radio and Reading, "Radio and the English 
Teacher, D. Appleton-Century Co., New York, 1941, P. 196. 
3/ Gardner L. Hart, "Audio-Visual Materials in Modern Instruct-
lion," California Journal of Secondary Education,(May 1941)16~15. 
i 
I 
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Shakespeare ha. s been studied in Secondary Schools for 
years. But it is now possible for the teacher to moti-
vate the study b y u.Sing a series of especially pre-
pared phonograph records and illustrated text in teach-
ing Twelfth Ni~ht, the Merchant of Venice and other 
Shakesperean p ays. The teacher may now use the text-
books which are illustrated by small pictures and 
drawings printed on the margin of each page. When, in 
course of class discussion of the play, it becomes 
time for the class to refer to the text, the new aids 
make it possible for the teacher to place on a phono-
graph a record on which is produced the dialogue, given 
exactly as printed. Thus while the student reads the 
printed words, he hears the play given by a group of 
outstanding players who are able to portray the text 
in a very dramatic rash ion." 
1 
Mirrielee~ advised the teachers of English: 
"By all means acquaint yourself with the Mercury 
Shakespeare Texts, those charming editions with tiny 
sk etches of the characters and stage directions running 
along the margin of the page. No class whid1. has used 
those texts and also listened to the accompanying 
records of the Merchant of Venice and Twelfth Night, 
could fail to appreciate Shakespeare." 
Records aid comprehension of poetry.--Authorities also 
have advocated using records to hel p explain poetry to 
2 
classes. Bernstein/ stated: 
'' Playback machines are absolutely nece-ssary for 
certain musical phases of English. Shakespea~e's and 
Burns' songs take added depth and beauty when sung b y 
competent artists. The playback enriches literature 
in the course 6f study in yet another way. It brings 
to the classroom such excellen t teaching aids as many 
fine records sponsored by the NCTE. These records 
made by poets or men of outstanding interpretive abil-
ity, are a major classroom aid in promoting understand-
ing and appreciation of great literature." 
1/ Mirrielees, op. cit., P. 444. 
2/ Julius C. Bernstein, "Recordings and P~ayback ~n chines," 
lhglish Journal, (June, 1949) 38:334. 
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Substantiating Bernstein's theory, Clarke and Eaton/ stated: 
"For the past few years t .eachers have been able, 
through carefully chosen phonograph records to bring 
to their . classes the voices of distinguished American 
and English poets, actors and musicians. Robert Frost 
reads his poetry better than any one. His unassuming 
manner and characteristically New England speech is 
recognized by students as being exactly right for the 
thoughts of his poems." 
2 
Mirrielee~/ too advocated the use of recordings for teaching 
poetry. 
''One resource--aside from radio readings of 
poetry and poetic dramas--which adds much to the 
successful teaching of poetry appreciation is the 
series of victrola records prepared from readings 
by living poets. When a class actually hears Robert 
Frost himself read his own poetry the pupil lmows 
that poetry is a living thing, a thing of interest 
to thousands of adults.'' 
Radio broadcasts and transcriptions need analysing.--
Many of the radio readings of poetry and poetic dramas 
have been transcribed. The teachers of English can find a 
wealth of material in available radio transcriptions. Bible 
tales, as well as short stories and novels, have been repro-
duced on records. Although many programs are excellent 
adaptations of literary works, others are nonconsequential. 
Because children are continually exposed to radio programs, 
teachers should try to guide pupils to be more discriminating 
in their choice. This can be accomplished by discussing radio 
programs or transcriptions or the broadcasts during the 
English classes. 
1/ H. Clarke and M. Eaton, Modern Techniques for Improving 
~econdary School Education, Noble and Noble Publishing, Inc., 
New York, 1940, P. 217. 
2/ Mirrielees, op. cit: P. 428 
i 
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1 
Broening/ explained two distinct reasons why teachers are 
introducing radio listening and discussion of radio programs 
into th·e English classroom. 
''Some consider radio plays, monologues~ ana· 
speeches just another form of literature, and are 
trying to refine their pupils' - tastes and to en-
courage more discriminating choice ·or programs. 
Others are also trying to use radio as a lever to 
raise the level of interest in an appreciation of 
literature." 
2 
Radio influences listeners.-- Presto!¥ realized the 
influence radio has on young people. 
"Some research has indicated a superiority of li§ ;i,; -
tening comprehension to reading comprehension, especially 
in eliciting recall and in suggestibility. It does 
appear reasonable to assume that those who listen regu; -
larly to radio serials or to news commentators absorb 
impressive quantities of images and ideas through 
their listening." 
3 
Hatfield/ recognized the importance of using radio 
programs in the schools. 
"Radio, like the motion picture theatre, pro-
vides models for thinking ·and feeling; it determines 
life attitudes, ambitions, intonations of voice, and 
feeling. As an influence -it - throws the school far . 
into the shade; that influence, we should never for-
get, is frequently highly commendable as well as, 
sometimes very bad. 
"Radio programs, aside from their implications 
for ethics, citizenship, vocational guidence, and the 
like, are an art. And to the extent that standards 
c~n be established for an art, it may be possible to 
show young people how to distinguish excellence from 
trash." 
1 1/ Broening, op. cit. P. 103. 
i 2/ Preston, op. cit. · P. 6. ,-
.: 3/ Hatfield, op. cit. P. 64. 
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Units devised to evaluate broadcasts.-- With this object 
in mind Hatfield/ organized a unit, objectives of which were 
stated as follows! 
''Objectives In The Unit On Enjoying the Best 
Broadcasts: To recognize freshness and aliveness. 
To recognize coarseness in voice or content. To 
recognize consistency of characterization in con..: 
tinued broadcasts. To see the common human weak-
ness or follies which are satirized.'' 
A special unit was prepared to train the pupils to 
sift the radio programs. 
"Primary Objective: To · get from radio as rich 
and lasting pleasure and benefit as is possible. 
Enabeling Objective: To be acqua~nted with 
some of the better programs suited to one's age. 
To feel some of the beauty, freshness, cleverness 
or truth that distinguished these from les·s 
excellent programs. To be amused by the improbabilities 
and exaggerated delivery of' melodrama tic programs. u 
Criteria established for choosing appropriate records.--
1 
:Not only should the teacher help the pupils to discriminate be-
jtween good and poor radio programs and recordings, but the 
;teacher must be able to choose the right r~cords and trane--
~riptions for the class. Adams and Murphy/ discussed this I ~ 
.!subject. 
"In choosing a program, a teacher must consider 
the maturity, interest, and needs of his particular 
class group and the educational purposes which he 
hopes to accomplish by the use of the program. It is 
equally clear that records do not teach themselves. 
One does not simplv step aside to let the records do n v 
the teaching. 
1/ fbid., P. 298-299. 
2/ Adams and Murphy, op. cit., P. 28. JL 
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The authors established criteria for choosing the appropriate 
records. · The records must contribute to the important educa-
tional objectives of the group. They must add to the infor-
mation of the students. Attention and interest must be capti-
vated. The records must have general appeal and interest for 
students else they will not achieve the value inherent in the 
program. The tempo of speech must be proper for classroom use. 
Also, the scratch level of the record must be low, since the 
accoustics of the classroom demand that speech be uttered with 
greater clarity than in the home. 
The teacher should audit the recordings before using them 
in the classroom. In the pre-hearing the te?cher should note 
t .he following: ( 1) Feints likely to need preparation by the 
class. (2) Points that will lead to discussion. (3) Appro-
priateness of records for the group. 
Summary.-- Since the effective use of audio-visual aids 
helps the teacher in communicating information and ideas, au-
thorities are in favor of increasing the use of these materials 
in the classroom. The officials believe the proper use of 
various types of aids stimulates curiosity. Retention of in-
formation is improved, for ideas persist months after pictures 
are seen. 
Traveling museums bring far-away places to the child in 
isolated communities. Both the slow learner and bright child 
are stimulated. 
2G 
I 
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------ L ____ -- - -==-== -~- -~pp~a ~s ~l~ of eq~i-p-me-nt and materials will hel~- a-u-dio-
I I Since motion pictures greatly influence pupils• reading inter-
r 
1 ests, the English teacher has the duty . of guiding pupils in 
I 
! their choice of out-or-school audio-visual programs. 
Records and radio transcriptions qualify as valuable teach-
ing aids according to the established criteria. Using records 
i has definite advantages. The records are inexpensive, can be 
I replayed continually, kept perman~ntly~ are easy to operate, 
i and reflect a variety of material. 
'I The distinction between records and transcriptions is 
1 mainly one of length of playing time. Records are made from 
I 
jwax and run at a speed of 78 revolutions per minute. Twelve-
! inch record plays for five minutes. Transcriptions are made 
i from vinylite and run at a speed of 33 1/3 revolutions per 
i 
====--- =--==--=- l 
Authorities agree that Shakespeare's plays produced on 
recorda are a most val ua. bl e aid to teachers of English. Other 
phases of English literature have been helped by the record-
ings. Descriptive passages, often ignored in readings are made 
more vivid by being beautifully presented on the records. 
Authorities advocated using records to help explain poetry to 
the classes. 
Transcriptions of radio programs can be used during class 
periods when the broadcast itself could not be heard. Novels 
, adapted to hour-long programs help the students grasp the 
j. 
1 central ideas and important incidents. 
Radio programs influence young people's thinki~g, feeling, 
attitudes, ambitions, and intonation of voice. The National 
Council of the Teachers of English recognized the importance of 
using transcriptions of radio programs in the schools. Units 
were organized to help students enjoy the best programs and to 
distinguish the good from the bad. 
Not only should the teacher help the pupils discriminate 
between well and poorly written programs, but he must be able 
to choose the right records and transcriptions for class use. 
Authorities have established criteria for choosing appropriate 
records. The records should captivate attention. They should 
contribute to the educational objectives of the ·group. The 
scratch level of the record should be low. When auditing re-e-
.·. ords, the teacher should note: points likely to need class 
, preparation, points likely to lead to discussion, appropriate-
_ness _Pf. y~c_ord f3 for gr?UP·~==== 
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1 Authorities realize the advantages of us_ing audio-
/ visual materials in the classroom. Records are a valuable 
I aid to · the English teacher. Criteria have been established 
j for choosing appropriate records. Thus, the teachers should 
I be given as much information as possible to help them 
i utilize the available audio-visual aids. 
29 
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Use Bf Recordings !n the Classroom 
Studies have been made to determine the valwe of using re-
cordings in the teaching of literature. Various methods have 
been devised to enable teachers to utilize the re1~ordings in 
the manner that would bring the most enjoyment to the pupils. 
In the study of Shakespeare.-- Authorities h~Lve been in-
vest! gating systems for using records in the teaching of 
1 
Shakespeare. One study discussed by Nickerson/ wa.s made in 
Montclair, New Jersey. 
"The problem: To study the extent to which the clas~ 
room use of a set of Orson Welles recordings of Shakes-
peare's The Merchant of Venice and the Welles-Hill text 
publishea to accompany the records, contributed to the 
effectiveness of teaching of this play in the tenth 
grade English class to students with I. Q. ranging 
from 10'7-164. 
"outcome of Study: All but three students 
received considerable pleasure from the use of 
recordings. 'lbese three enjoyed them somewhat. 
~hose that received pleasure from hearing the ree-
~,., ords felt that the records added vividness o:r char-
acter, reality to the literary experiences and under-
standing of the plays. Some acknowledged that; the 
records helped remove the difficUlty .of the Shakes- · 
pearean language, plot, and action. Twenty-t!~ee out 
of twenty-six pupils expressed an outright de~Jire for 
similar use of recordings in the further work on 
literature. 
" Methods of Using Recordings: 1. The Instruct-
or read aloud Act I Scene 2 and discussed and inter-
preted it by question-answer-comment method. Record-
ing of Act I Scene 2 was played without comment. The 
playing of the records after the scene was s~u.died 
gave added interest and pleasure to four-fifths of 
the class. 
, y Paul s. Nickerson, "A Study of the Value of Recordings in 
the Teaching of Shakespeare, "r;nilish Journal, :·(May 1940) 
2~J_28~j_ 
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"2. Act I Scene 2 was 
reading or study by pupils. 
difficulty in following and 
ings of the scene. 
played without prevlous 
Every pupil had some 
understanding the r ·ecord-
113. Act I Scene 3 was played without previous 
reading or discussion while pupils read along in the 
text. All but three pupils enjoyed this method very 
much. The reading and 1 istening mutually aided. each 
other in enhancing the effectiveness of literar·y 
experience. 
"4. Act II Scene I was played, listened to and 
read at the same time but after the scene had been 
interpretatively studied. There was a clash bE~ tween 
the actors' interpretation of the play and previous 
conceived attitudes toward characters due to p1~evious 
discuss ion. 
"Conclusions: The best way of presenting the 
records is for the instructor to clear up maj o:r 
language difficulties without actually using the 
recordings of discussing the texts. The instructor 
shoUld also furnish the essential knowledge to set 
the general mood of the play. Then play the r 1ecords 
while the pupils follow in the text. This auditory · 
experience should be utilized as a basis for complete 
discussion and interpretation. The instructor should 
avoid a too sudden, unprepared contact with the 
recordings." 
1 
Ginsber£/ discussed the investigation made by the National 
Research Council in their Committee on Scientific Aids to 
Learning. This study determined the value of the Mercury 
recordings of the Merchant of Venice and Twelfth Night in the 
teaching of these plays in school. 
Twenty-five localities of different sizes in different 
parts of the country were employed in this study. Either the 
records of the Merchant of Venice or Twelfth Nigh·~ were used. i 
II 
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I The records were presented in the following manner: 
11 1. The children read the scenes; 2. The scenes 
were classified and discussed by the teacher a nd the 
class; 3. Oral reading and acting by the class; 4. Records 
were played while the class followed the text. 
"Reports from the localities; 1. All intel-
lectual levels showed consistent superiority in the 
mastery of the content. Understanding and ap preci-
ation of the p lay developed. Many low-ability chil-
dren who displayed no interest in the play, showed 
active enthusiasm. All types of scenes and speeches 
were sharpened and rendered much more vital and real-
is tic for all student s • 
,
11 2. Four pupils read other plays as a direct 
result of the Mercury Recordings. 
"3. Pupils were helped to appreciate the beauty 
of the language and the humor. 
11 4. Tests indicated that the pupils had grasped 
the characters and lines impossible without the records. 
"5. Dis cuss ion, resu 1 ting after the play, was 
more than usual. 
116. The class was able to follow the plot easily, 
experience events emotionally, visualize deta.ils of the 
stage, imagine appearances of actors and the actions, 
and remember philosophies and quote passages. 
~'7. Twenty-one students chose other pls.ys of Shakes-
peare to supplement their reading. 
"8. The records aroused ideas, senses a.nd emotions. 
11 9. The class could understand why Shakespeare's 
plays were fal'l!~ms. 
''Unfavorable Comments~ 1. Harshness of Viola's 
Voice; 2._ Women's voices alike; 3. Women not satisfac-
torily characterized; 4. Speech too r ap id; 5 .. Tedious 
to follow the records with the text; 6. Crowding out of 
II pupil dramati~ation. 
In the study of poetry.-- Schools have ·been using I 
'I records in connection with the study of poetry. Adams and 
f~ 
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Murph1/ disclosed the unique methods deve.loped by two school 
I sys terns. The English departrnen t of Santa Monica Junior College 
/used the poetry recordings issued by the National Council of 
!the Teachers of English. 
I All the English sections attended the Poetry Hour featur-
ing the reading of Robert Frost and Robert P. Tristram Coffin. 
!The records and the interviews connected with the program were 
!transmitted from the control room through the loud-speaking 
,. system to the auditorium. The program opened with Joyce 
I Kilmer's Trees. A talk was given on the meaning of poetry by 
!the head of the English department. Coffin's readings on the 
I 
1
records were presented. An interview .was held on Robert P. 
ITristram Coffin's work with a member of the faculty. Another 
I 
jinterview with a member of the English department preceded the 
rendition of Frost's Birches and Mending Walls. Just before 
\the playing of Death of the Hired Man, a third interview with 
I 
ja faculty member was held. Kipling's Mandalay was played at the 
!close of the program. This auditorium period lasted forty-five 
minutes. 
1
1 The students felt that they had an interesting experience 
I jand the program was worth while. Many expressed appreciation 
for hearing the poets read their own lines. Others suggested 
I i that the poems might have been rendered better by other readers. 
lA number of students suggested that poetry of a lighter nature 
tcould be interspersed with the poems presented. 
I 
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In Greenwich, Connecticut, the high school Engl ish Depart-
ment utilized the "Pilgrimage of Poetry'' radio tran:3criptions. 
~he records consisted of Ted Malone• s interviews of famous poets. 
~e discussed their writings and read some of their poetry. 
34 
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As an introduction to the recordings, the teacher read 
!poetry to the pupils and aslced them about the author•s. During 
!t he playing of records the pupils followed the poet:r'Y in their 
I 
l
ibooks. The class listened a second or third time t•:> the records. 
'After the radio transcription had been played, the pupils dis-
! 
icussed the authors and their poetry. The class tri,ed to read 
ialoud the same poems with similar understanding, diction, and 
!charm. Some of the pupils tried to write verses like those 
t eard. Others looked up references about the authors and read 
different poems written by them. The chief criticism of the 
iclass consisted of a recommendation for additional poems. 
I 
I In the sttrly of plays.-- "The Great Play" records were 
especially efftctive after or near completion of the play 
1 
reading. Adams and Murphx/ explained how these recordings 
I 
!
were used in the classroom. 
, The radio form was compared with the book, stage and screen 
I 
1
versions. The records were adequately used with pupils of lower 
!intelligence who had not read the more difficult classics. The 
I 
icha racters in the play were sufficiently explained : in advance. 
On the blackboard were placed the important names of the char-
1 
acters and their relationship to one another. The time and 
!setting of the plot also was clarified before the r•ecord was 
i 
.1 / Loc. cit. 
II 
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played. The records were stopped to explain passages whenever 
difficul :tY in understanding arose in the group. A1'ter the re-
cordings were played, the discussion which followed dealt with 
the wisdom of the various characters. An interest ~Lng discourse 
developed regarding the probable changes in events had the cha~ 
acters taken a different course of action. The pupils analyzed 
the similarity between the characters in the play nnd persons 
known. 
Summary.-- From the various systems devised for using re-
cords in the teaching of literature, four methods have been 
found to be valuable. In the study of Shakespeare, the follow-
ing procedure wa s the most successfUl: The instructor cleared 
up the language difficulties _and set the mood of ~~e play be-
fore the records were played. Then the pupils followed the 
text as the records were played. Discussion follo·vo1ed the 
recordings. 
To supplement the study of poetry, an auditorium period 
was presented. Intervie-ws were held with faculty members who 
! 
,, 
I 
discussed specific poems just before the records of these Poems II 
were played. In Connecticut, the school system utilized the 
''Pilgrimage of Poetry" radio transcriptions. The records con- I 
s i sted of Ted Malone's interview with favous poets:, a dis-
cussion. of their writings, and the readings of thElir poems. 
"The Great Play" records were used effectively with 
pupils of lower intellect. The relationship of t he characters, 
the setting, and the time of the story were explai.ned in 
- I_ - --- --- -.- -
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advance. Discussion followed the playing of the records. 
Through these various recordings ns.ny pupils were given the 
opportunity to l earn about famus plays, poetry, and authors 
which otherwise they might never have encountered. 
CHAPTER III 
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BIOGRAPHIES 
Title GETTYSBURG ADDREss· by Abrah'am Lincoln 
(To be used with the biography of Lincoln) 
GENERAL RATING Excellent 
GRADE X8th grade 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTTON 
Participants 
Producer 
Reader 
Summary . 
3 minutes 
6 minutes 
78 r.p.m. 
Excellent 
$1.75 
National Council of 
Teachers of English 
Boston University 
School of Education 
1 record 
Walter c. Garrick 
Harry Morgan Ayres 
The Gettysburg Address is presented ~n two styles. 
On one side of the record, Mr. Ayres delivers the 
address in the manner common today. On the reverse 
side, he speaks in a manner that suggests the style 
and tone of Lincoln's day. 
APPRAISAL · 
Educational Value 
The recording in the Civil War style presents an in-
sight into Lincoln's personality and the historical 
period in which he lived. Thus ·. the record can be 
used in conjunction with the biography of Lincoln, 
the Civil War period in literature or the correlation 
of history and English. 
3 9 
GETTYSBURG ADDRESS (con't) 
Clarity and Comprehension 
The Gettysburg Address, as presented in today's 
style, is spoken in a smooth, quiet, solt3mn manner. 
In the style of Lincoln's day, tension iB obvious. 
The strain in his voice is indicated by the rise 
and fall of tone and the choppy phrasing. This 
speech sounds more like the way Lincoln mi ght have 
spoken it considering the circumstances. 
EDUCATIONAL AIDS None 
X See Glossary 
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Title LADY OF THE LAMP by Jerome Lawrence and 
Robert Lee 
GENERAL RATING 
GRADE 
SPECTFIC.ATI GNS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION . 
Participants 
Director and Arranger 
Music 
Actor 
. Summary 
Excellent 
9th, lOth grades 
15 minutes 
30 minutes 
33 1/3 r.p.m. 
Good 
Frederic W. ~iv Company 
Mass.Dept. of Education 
1 record 
Jerome Lawrence and 
Robert Lee 
Claud Sweeton 
Edna Best as Florence 
Nightingale 
The recording deals with the high spots of Florence 
Nightingale 1 s life. Despite the objection of her 
family to a career of nursing, Florence reali zed her 
ambition and eventually brought her staff of nurses 
to the Crimean war. 
APPRAISAL 
Educational Value 
The recording can be used in the study of biographies 
and the Victorian period. Because the nobility of 
Florence Nightingale's character is emphasized, it 
can be used as an example of teaching children the 
humanitarian aspect of helping others. 
Clarity and Comprehension 
Edna Best gives an excellent presentation. The radio 
drama is vivid, and the characters are human. The 
only draw back is the brittle quality of the voices. 
EDUCATIONAL AIDS None 
4 1 
Title MARY, QUEEN OF SCOTS by Jerome Lawrence and 
Robert Lee 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total 'Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Director and Arranger 
Music 
Actors 
Summary 
Very Good 
X8th, 9th, lOth, 12th 
15 minutes 
30 minutes 
33 1/3 r.p.m. 
Excellent 
Rental 50¢ per week 
Frederic W. Ziv Company 
Mass.Dept. of Education 
1 record 
Jerome Lawrence and 
Robert Lee 
Claud Sweeton 
Edna Best ·as Mary Stuart 
Bonita Hume as Queen 
Elizabeth 
The script, written by the above authors, is based on 
historical evidence. Mary, waiting for her execution, 
revie.w_s her life. Originally she denounced her lover 
for the sake of Scotland. After her husband's death, 
Mary fled with her lover, Bothwell. Later she sought 
refuge with her cousin, Queen Elizabeth, who offered 
her freedom if she abdicated as Queen of Scotland. 
APPRAISAL 
Educat-ional Value 
The recording can be used in the correlation 
English and history. These records could be 
during the study of thi s historical period. 
class must be made aware of the deviation of 
from the actual facts. 
of 
played 
But the 
this plot 
4 2 
MARY, QUEEN OF SCOTS (con't) 
Clarity and Comprehension 
The incidental music is not particularly enjoyable. 
The program is presented as a dramatic radio program 
with too much emphasis on love and a tendency to be 
· overly-dramatic. 
EDUCATICNAl AIDS None 
43 
DRAMAS 
Sixteenth Century 
Twentieth Century 
4 4 
Title 
GEJ\TERAL RATI NG 
GRADE 
*COMEDY OF ERRORS by William Shakespeare 
Very Good 
SPECIFICATIONS 
Size of Record 
M1nutes per side 
Total Time 
Revolu tions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Adapter 
Director 
Music 
Narrator 
Actors 
8th grade 
4 minutes 
16 minutes 
78 r.p.m. 
Very Good 
$3.75 
R.C.A. Victor Company 
Beecher Hobbs 
Sargent, Inc. 
2 records 
Beauvais Fox · 
Ronny Brent 
Russ Cas e 
Charles :Coburn 
Ro:mny Brent as .Ar!tipho lus 
of Syracuse 
Baldwin McGow as 
Antipholus of Ephesus 
Gina Malo as Adriana 
Paul Wing as Dromio of 
Syracuse 
Ken Randall as Dromio of 
Ephesus 
II 
Summary 
The subtitle is given as, "Fun with Mister Shakespeare' 
On the first record, Charles Coburn summarized the 
complicated story of t\vin brothers and twin servants 
who look exactly alike and have the same names. On 
the second record, the story is dramatized by a group 
of actors, with interpretations by Coburn. 
APPRAISAL 
Educational Value 
The story, written for young people, is a good in-
troduction to Shakespeare. This interpretation 
indicates that Shakespeare's plays are not all 
solemn dramas. 
4 5 
CO~lliDY OF ERRORS (con't) 
Clarity and Comprehension 
Charles Coburn's interruptions during the dialogue 
detra cts from the full effectiveness of the already 
complicated plot. 
E DUCATI ONAL AIDS None 
-- * See Glossary 
\ 
Title 
GENERAL RATING 
*HAl{lET by William Shakespeare 
Outstanding 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revol utions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Music 
Actor 
Xllth, 12th grades 
3 minut es 
18 minutes 
78 r.p.m. 
Excellent 
$4.75 
R.C.A. Victor Company 
Sargent, Inc. 
3 records 
Philharmonic Orchestra 
conducted by Miur 
Mathieson 
Lawrence Olivier 
Summary 
Hamlet, depressed by his father's sudden death and his 
mother's quick marriage to his uncle, becomes melan-
choly when he . learns that his uncle murdered his fat hen 
On these records, five of Hamlet's famous soliloquies 
are presented • . 
APPRAISAL 
Educational Value 
no that this too too Solid 
- Flesh" 
"To be or not to be" 
"How long has thou.·been 
a Gravemaker?"-
"Speak the Speech I Pray" 
The Play Scene · 
These exceptionally superb interpretations by Olivier 
could be played while the pupils silently read the 
lines. Hamlet is portrayed as a thoughtful, sorr owful 
person unable to understand his own emotions. These 
soliloquies ought to help the pupils to better under-
stand Hamlet's complex nature. 
HAMLET (con't) 
Clarity and Comprehension 
Music, sound effects of the ocean, audience ap plause, 
laughter, and screams aid in making the scenes life-
like. Olivier's tone of voice is well suited to the 
portrayal of the brooding, perplexed Hamlet. 
EDUCATI CNAL AI DS None 
4 8 ~ 
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Title 
GENERAL RATING 
*HAMLET by William Shakespeare 
Excellent 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Music 
Actors 
Summary 
Xllth, 12th grades 
4 minutes 
24 minutes 
78 r.p.m. 
Excellent 
$4.75 
Columbia Record Company 
Beecher Hobbs 
3 records 
Roger Mama 
Maurice Evans as Hamlet 
and the Ghost 
Emmett Rogers as 1st 
player and Captain 
Hamlet, depressed by his father's sudden death and 
his mother's marriage to his uncle, becomes melan-
choly when he learns that his uncle murdered his 
father. On these records, seven of Hamlet's solilo-
quies are presented. 
APPRAISAL 
Educational Value 
"o that this too too Solid 
- Flesh" . . 
"Wither wilt thou Lead Me" 
~0 All you HOst of Heaven" 
~0 What a Rogge and Peasant 
- Slave am I" 
"To be or not to be" 
!'speak the Speech I . Pray" 
~How all Occasions" 
These records are valuable for interpreting the lines, 
for studying speech, and for memorizing the solilo-
quies. 
l 
I 
HAMLET (con't) 
Clarity and Comprehension 
Evans portrays Hamlet as a man filled with fear and 
disgust. The soliloquy, "Speak the Speech~ · is spoken 
too rapidly to be easily understood. Evans shifts 
smoothly from the Ghost to Hamlet in, "o All you Host 
of Heaven". -
EDUCATIONAL AIDS On front cover 
Lines as heard on the 
records 
~; 0 
·--
GENERAL RATING 
GRADE 
SPECIFICATI ONS 
Size of Record 
*HAALET 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Music 
Actor 
illiam Shakespeare 
Excellent 
Xllth, 12th grades 
3 minutes 
12 minutes 
78 r.p.m. 
Fair 
.#3.10 
Columbia Record Company 
Boston Music Company 
2 records 
Leeman Engel 
Maurice Evans 
Summary 
Hamlet, depressed by his father's sudden death and his 
mother's quick marriage to his uncle, becomes melan-
choly when he learns that his uncle murdered his 
father. On these recor ds, four of Hamlet's solilo-
. quies are presented. 
APPRAISAL 
Educational Value 
"o that this too too 
- Solid Flesh" 
"0 What a Rogue and 
- Peasant Slave am I" 
"To be or not to ben 
~How all Occasions" 
Each soliloquy presented in these records could be 
played simultaneously with the silent reading of the 
lines in class. 
Clarity and Comprehension 
Maurice Evans presents Hamlet with force and passion. 
It might be difficult to believe that Hamlet, who has 
such emotional vigor, would hesitate to kill his uncle 
The lines are vividly spoken; the enunciation is good. 
EDUCATIONAL AIDS 
bos ton Un'\ ro1ty 
Scpool of .fud.UC!i.}_l Oil 
~ . .il~ro.ry, . .......-
Lines from the play 
Title 
GE!\TERAL RATI NG 
~f-HAJ.>iLET by William Shakespeare 
Excellent 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Bos ton 
Number in Series 
DESCRIPTION 
Participants 
ActOt:' 
Xllth, 12th grades 
4 minu.tes 
16 minutes 
78 r.p.m. 
Excellent 
$5.50 
Decca Record Company 
Boston University 
Public Relations 
Brookline Public Library 
2 records--unbreakable 
John Gielgud 
Summary 
Hamlet, depressed by his father's sudden death and 
his mother's quick marriage to his uncle, becomes 
melancholy when he learns that his uncle murdered 
his father. On these records, six of Hamlet~s 
soliloquies are presented. 
APPRAISAL 
Educational Value 
"o that this too too Solid 
- Flesh" 
"All you-host of Heaven" 
t1o- what a Rofitie and Peasan:t 
Slave am I 
"To be or not to be" 
~How all occasions do 
- Inform Against :file" 
"What is he who Grief" 
The records could be used in conjunction with the 
reading of the play in class. The lines are made 
meaningful, the story realistic. 'The emotional 
strains of Hamlet's character are made to stand 
out by Gielgud's interpretation. 
HArJ1LET ( con' t) 
Clarity and Comprehension 
The enunciation is excellent; the words clear and 
beautifully spoken. Strong emotions are portrayed. 
Hamlet's sudden changes of temperament are effectively 
presented. There is a tendency to be overly-dramatic. 
EDUCATICNAL AIDS :Pamphlet · 
1. Diecussion of the 
play, of the theaten 
-of Gielgud. 
2. Quotations of the 
soliloquies. 
·s ~. 0 
Title 
GE11ERAL RATING 
HE~ffiY V by William Shakespeare 
Excellent 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per aide 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
NUmber in Series 
DESCRI PTION 
Participants 
Music 
Actor 
Summary 
12th grade 
10 minutes 
Bb minutes 
78 r.p.m. 
Excellent 
$6.25 
R.C.A. Victor Company 
Charles W. Homeyer 
4 records 
Philharmonic Orchestra 
and Chorus conducted 
by William Walton 
Lawrence Olivier 
The first record is taken up entirely by music and 
choral back~round. King Henry V is the last of 
Shakespeare s long series of chroni cle plays. Henry 
typifies the ideal king gifted with wisdom, valor and 
success. - He is the victor in the war with France and 
also succeeds in winning the fair Katherine of France. 
APPRAISAL 
Educational Value 
The records can be utilized after the play has been 
studied in class as merely the soliloquies are 
presented. The pupils can better understand the char-
acter and personality of this valient king by hear-
ing the records. 
54 
HENRY V (con 't) 
Clarity and Comprehension 
Mr. Olivier speaks clearly, portraying deep emotions. 
Music in the background adds to the appreciation of 
the drama. 
EDUCATI ONAL AIDS Booklet 
1. Essay ,on the Globe 
Theater 
2. Shakespeare's 
English history 
play 
3. Henry V on the 
stage of history 
4. Pictures and lines 
of the play 
5. Explanation of the 
action 
Title 
GENERAL RATING 
*.nJLIUS CAESAR _by William Shakespeare 
Excellent 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes oer side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
:Producer 
Obtained in Boston 
lUmber in Series 
DESCRIPTION 
Participants 
Music 
Actors 
Summary 
XlOth, 11th, 12th grades 
5 minutes 
50 minutes 
78 r.p.m. 
Excellent 
$7.25 
Columbia Record Company 
Beecher Hobbs 
5 records 
Marc Blitzstein 
Orson Welles as Brutus 
George Coulouris as 
Marcus Antonius 
Martin Gabel as Cassius 
Joseph Holland as 3ulius 
Caesar 
Caesar, dictator of Rbme, is murdered by members of 
the council. Cassius initiates the murder because 
he is envious of Caesar's power. Brutus becomes 
involved because of his unselfish devotion to 
republican ideals. 
APPRAISAL 
Educational Value 
These recordings could help in a better understanding 
of this pla~ and developing a desire to read other of 
I· Shakespeare 's dramas. 
II 
56 
• 
'I 
I 
I 
JULIUS CAESAR (con't) 
Clarity and Comprehension 
Although there are many cuts and eliminations of 
scenes, the continuity of the action is maintained. 
The cast is excellent. Orson Welles blends his 
part with the rest of the cast. In his speech to 
the Plebeians, Welles is controlled but shows depth 
of emotion. The murder of Caesar in this presen-
tation is confusing. 
EDUCATIONAL AIDS On front cover 
1. Review of Shakes-
peare's life 
2. Background of play 
3. Background of Orson 
Welles and Murcur 
Theater 
4. Summary of the Acts 
57 
Title 
GEI\1ERAL RATING 
KING LEAHby William Shakespeare 
Excellent 
GRADE 
SPECIFICATICNS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Adaptor 
1 Director 
Music 
Actors 
Summary 
12th grade 
25 minutes 
50 minutes 
33 1/3 r.p.m. 
Excellent 
Brattle Recor~ings 
Kreys, Inc. 
1 record-~long pla~ing 
Bryant . Haliday 
Albert Mane 
Ellen Bower 
William Devlin as King 
Lear 
Joan Croyden as Goneril 
Jan Farrand as Regan 
Leslie Paul as Cordelia 
Jerome Kilty as Foql 
The Brattle Theater, Cambridge, ; Mass., has produced on 
record the fine performance it presented on its stage 
in 1950. The play deals with the misery of a king who 
has ,been abandoned by his ungrateful daughters. 
APPRAI SAL 
Educational Value 
Class periods could be devoted to just hearing the 
records after the play has been read and discussed. 
The characters become alive, the story realistic by 
listening to the records. 
58 !"• 
I 
59 
I 
KING LEAR (con't) 
Clarity and Comprehension 
William Devlin is excellent in his portrayal of a 
man filled with hate and dispair. The supporting 
cast appears only as an aid to Devlin's acting. 
The Fool speaks too softly to be audible and mumbles 
his words. The recording is a good summary of the 
play. Music divides the scenes. 
EDUCATIONAL AIDS None 
.. 
I 
I 
I 
Title *MACBETH byWilliam Shakespeare 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Music 
Actors 
Summary 
Excellent 
Xllth, 12th .grades 
5 minutes 
90 minutes 
78 r.p.m. 
Excellent 
$12.50 
Columbia Record Company 
Sargent, Inc • 
. 9 records 
Bernard Harmann 
Orson Welles as MacBeth 
Fay Bainter as Lady 
MacBeth 
Mercury Acting Company 
MacBeth, encouraged by his ambitious wife, kills t he 
king of Scotland and becomes the monarch. Eventu~lly 
he is defeated by rebellious forces. 
APPRAISAL 
Educational Value 
The records are fine for character study and back-
ground of the period. The excellent acting reveals 
the meaning and significance of the individual moti~ 
These interpretations offer the students an excellent 
opportunity to develop discerning attitudes toward 
drama and diction. 
' " 0 lJ . 
MACBETH (con't) 
Clarity and Comprehension 
The summary of the play is exceptionally well done. 
The stage directions and sound effects aid in the 
realism and understanding of the drama. Character 
portrayals of MacBeth and his wife are well-developed 
On the first two records , the actors speak too rapidl 
for comprehension. Lady MacBeth talks too softly to 
hear without effort. 
EDUCATIONAL AIDS .Booklet a..di ted and 
· Illustrated by Orson 
Welles and Roger Hill 
1. Biography of 
Shakespeare 
2. Summary of Play 
3. Lines of play and 
stage directions 
61 
Title 
GENERAL RATING 
GRADE 
*MACBETH by William Shakespeare 
Very Good 
SPECIFICATIONS 
Size of Record 
Minutes per side 
·Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Music 
Actors 
Summary 
Xllth, 12th grades 
5 minutes 
45 minutes 
78 r.p.m. 
Fair 
#7 .50 
R.C.A. Victor Company 
Boston University 
Public Relations 
5 records 
Lehman. Enge 1 
Maurice Evans as MacBeth 
Judith Anderson as Lady 
].!acBeth 
In order to become king,, MacBeth kills the current 
ruler of Scotland and is defeated by rebellious forces 
Not all of the plot is presented on these records. 
Only Act I, Scene 1,3,5,7"; Act II, Scene 1; Act III, 
Scene 1,2; Act V, Scene 1,3 ·are dramatized. 
APPRAISAL 
Educational Value . 
The most dramatic and involved scenes are presented 
on the records. Thus the pupils can hear as well as 
read the outstanding portions of the play. 
Clarity and Comprehension 
The dialogues between MacBeth and his wife are ex-
cellent. The intensity of the play is revealed with 
great power through the acting. The soliloquies of 
LadY MacBeth indicate more intensity than her husband. 
1 EDUCATIONAL AIDS On the back cover 
Dialogue and pictures 
I 6 2 -~~ 
l 
Title THE :f.1ERCHANT OF . VENICE by William Shakespeare 
GENERAL RATI NG Outstanding 
GRADE XlOth, 11th, 12th grades 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
.Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Actors 
Summary 
5 minutes 
· 2 hours 
78 r.p.m. 
Good 
Columbia Record Company 
Boston Music Company 
12 records 
Members of Mercury 
Theater 
Orson Welles as Narrator 
and Shylock 
Shylock demands a pound of flesh as interest on a 1~ 
He is thwarted by Portia who insists that he must not 
shed a drop of blood while cutting ~is victim's fleeh. 
Shylock's daughter and Portia's husband add to the 
entanglement of the play. 
APPRAISAL 
Educational Value 
The recor& are well worth the class period needed to 
hear the whole play. This fine production should · 
stimulate the desire to read the lines; understand-
ing develops from listening. The plot known, em-
phasis could be placed upon the study of prejudice 
and character portrayal. 
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THE l-!ERCH.ANT OF VENICE ( con 't) 
Clarity and Comprehension 
Orson Welles as the narrator announces the changes of 
scenes. The conversation of the characters is natu-
ral. Jessica's behavior is typical of a "modern" 
daughter forced to conform to customs devised by -
previous generations. Orson Welles reads the intense 
lines of Shylock with depth, power, and control. Each 
member of the cast is excellent. 
EDUCATIONAL AIDS Booklet 
1. Life of Shakespeare 
2. Plot 
3. Notes on the produc-
tion 
4. Stage directions 
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Title THE MERRY WIVES OF WINDSOR by William Shakespeare 
GENERAL RATING 
GRADE 
SPECIFICATI ONS 
Si ze of ,Record 
Minutes per . side 
'l?otal Tlm'e ' 
Revolutions per minute 
Recording Quality 
Cost · 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Actors 
Summary 
Falstaff, a fat soldier 
married women. The two 
Falstaff's discomfort. 
APPRAI SAL 
Educational Value 
Excellent 
12th grade 
4 minutes 
24 minutes 
78 r.p.m. 
Excellent 
$15.00 
Levy's Sound Studios 
Brookline Public Library 
3 records 
Stratford-On-Avon Company 
Robert Atkins as 
Falstaff 
Viola Lyel as Mistress 
Fage 
Claire Luce as Mistreffi 
Ford 
of fortune, makes love to two 
ladies devise a plot for 
The recorded version of the play is not comprehensible 
if the play has not been read. The students can lis~ ­
wn to the records as they silently read the play. 
Clarity and Comprehension 
The enunciation is uniformly good and the interpreta-
tion effective. 
EDUCATIONAL AIDS Pamphlet 
1. 8ynops1s of each 
scene 
2. List of characters 
3. Plot of the play 
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Title OTHELLO by William Shakespeare 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Actors 
Summary 
Excellent 
12th grade 
25 minutes 
2 hrs., 30 minutes 
33 1/3 r.p.m. 
Excellent 
#24.25 
Columbia Record Company 
Beecher Hobbs 
Boston Music Company 
Brookline Music Company 
3 records 
Paul Robeson as Othello 
Utal Hagen as Desdemona 
Jose Ferrer as Iago 
Edith King as Emilia 
This is a story of intrigue and trickery. A man, 
through jealousy, kills his loyal wife because he 
has been led to believe that she was unfaithful. 
APPRAISAL 
Educational Value 
By listening to the records the class can more easily 
visualize the great drama enfolding. They may be 
better able to comprehend Iago's conspiracy. The 
actors give spirit and vigor to the characters 
they portray. The play is more understandable 
after hearing the records. The recordings can 
contribute much to the study of human nature. 
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========~==~~~=-----=======================================================*========= 
OTHELLO (con't) 
Clarity and Comprehension 
At the beginning, Iago talks too rapidly to be easily 
understood. The father of Desdemona is excellent. 
All the cast is superb in the final scene. While 
the acting sounds slightly melodramatic, it must 
be remembered that the play itself is of that type. 
EDUCATIONAL AIDS On back Jacket 
1. Cast 
2. Background of play 
3. Summary of play 
4. Marginal notes on 
recordings 
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Title 
GENERAL RATING 
KING RICHARD II by William Shakespeare 
Excellent 
GRADE 
SPECIFICATIONS 
Size of Record 
·Minutes per side 
Total Time 
Revolutions per minute 
Recording Qltality 
Cost 
Producer 
Obtained in Boston , 
Number in Series 
DESCRIPTION 
Participants 
Actors 
Summary 
XlOth ·grade 
5 minutes 
50 minutes 
78 r.p.m. 
Excellent 
$7.25 
Columbia Record Company 
Boston Music Company 
·5 records 
Maurice Evans as Richani 
The play deals with a reckless, selfish king whose 
downfall was directly due to his character rather 
than to external causes • . The following scenes are 
presented: 
APPRAISAL 
Educational Value 
Act 
Act 
Act 
Act 
III, 
III, 
IV, 
v, 
Scene 2 
Scene 3 
Scene 1 
Scene 5 
As the pupils silently read the play, the record of 
the scene under discussion could be played ·simul-
taneously. King Richard lives; , the lines have 
meaning. Richard is a man _struggling with his 
own conflict. 
Clarity and Comprehension 
Maurice EVans releases power and force in this pre&-
.. e·nt. ation of King Richard II as is evident by his 
portrayal of the monarch's moods and actions. 
EDUCATICNAL AIDS On front cover of album 
1. Summary of life of 
Shakespeare 
68 
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Title RICHARD II by William Shakespeare 
GENERAL RATING 
GRADE 
SPECIFICATI CNS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Bo ston 
Number in Series 
DESCRIPTION 
Participants 
Act ors 
Summary 
Excellent 
XlOth grade 
6 minutes 
48 minutes 
78 r.p.m. 
Good 
$15.00 
Levy's Sound Studios 
Brookline Public Library 
4 records 
Stratford-On-Avon Compan 
Robert Harr is as Rich-
ard II 
John Ruddock as John 
of Gaunt 
Douglas Seale as Duke 
of York 
The play deals with a reckless, selfish king whose 
downfall was directly due to his character rather 
than to external causes. The following scenes are 
presented: 
APPRAISAL 
Educational Value 
Act II, Scene 1 
Act III, Scene 2 & 3 
Act V, Scene 5 
This recording presents a fine opportunity to study 
human nature. The pupils learn that the selfish, 
weak person, although powerful, can become miserable. 
-=-=--=======H----"===- -
RICHARD II (con't) 
Clarity and Comprehens ion 
There is an undercurrent of noise throughout the 
recording, but it does not interfere with the 
voices. The acting, enunciation, tonal quality 
and expression of the players is excellent. 
Special mention should be made of Robert Harris 
whose portrayal of the king's misery is heart 
rendering. 
EDUCATICNAL AIDS Pamphlet 
1. Summary of each 
scene 
2. Summary of plot 
Title SCE11ES FROM SHAKESPE.ARE 'S PLAYS 
GENERAL RATING Excellent 
GRADE 
SPECIFICATI ONS 
X9th, lOth, 11th, 12th 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
10 minutes 
60 minutes 
78 r.p.m. 
Recording Quality 
Cost 
Excellent 
$3.68 
Producer R.C.A. Victor Company 
Charles W. Homeyer Obtained in Boston 
Number in Series 3 records 
DESCRIPTI ON 
Participants 
Actors Cornelia Otis Skinner 
Otis Skinner 
Summary 
*1. MacBeth Act I, Scene 7; Act 2, Scene .l; Act 1, 
Scene 2. 
2-. The Taming of the Shrew Act 2, Scene 2; Act 5, 
Scene 2. 
3. Romeo and ·Juliet Potion Speech 
Merchant of Venice Portia's Mercy Speech 
As you Like It Seven Ages of Men 
*Julius Caesar Marc Antony's Oration 
APPRAISAL 
Educational Value 
These records can be used by a class who has already 
studied the plays presented. However, the scenes 
portrayed by the actors can be used while studying 
that particular play to indicate to the class the 
emotions of the characters. 
Clarity and Comprehension 
Appropriate music separates the scenes. The acting 
by both father and daughter is extremely fine. The 
shift from one character type to another is done . 
with adroit technique. 
EDUCATI ONAL AIDS None 
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========~======~==~=-====================================================~========= 
Title 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
SHAKESPEARE 
Minutes per side 
Total· Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Producer 
Reader 
Summary 
Good 
Xllth, 12th grades 
3 minutes 
6 minutes 
78 r.p.m. 
Very Good 
$1.75 
National Council of 
Teachers of English 
Boston University 
School of Education 
1 record 
Walter c. Garrick 
Harry Morgan Ayers 
The purpose of the record is to present the speeches 
written by Shakespeare as they might have been spoken 
during his time. The lines are read with a trace of 
Irish accent believed to be characteristic of Shakes-
peare's day. A few lines from each of the following 
soliloquies· are presented: 
APPRAI SAL 
Educational Value 
*"Speak the Speech" 
Portia's Speech . 
Love 's Labour's Lost 
*Hamlet's Soliloquy 
The record can be used whenever any of Shakespeare's 
plays are studied in order to indicate how the actors 
spoke their lines during the Sixteenth Century. 
SHAKESPEARE 
Clarity and Comprehension 
A crackling noise is heard once in a while as the 
record plays. On one side of the record three 
soliloquies are presented in three minutes. Since 
each speech is very short and taken from differ-
ent plays, the record is not useful as a means of 
conveying understanding of the dramas. Mr. Ayers 
emphasizes the English-Irish accent rather than 
expressing the lines with feeling. The pupils 
may be amused by the quaint pronunciation. 
EDUCATIONAL AIDS None 
, _,j 3 
.. -( 
Title 
GENERAL RATING 
*TEE TE~U'EST by William Shakespeare 
Very Good 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Actors 
Summary 
11th, 12th grades 
4 minutes 
24 minutes 
78 r~p.m. 
Fair 
#12.50 
Levy's Sound Studios 
Brookline Public Library 
3 records 
Members of the Stratford-
On-Avon Festival Co. 
Prospero and his daughter have been living as 
prisoners on an island. Because Prospero is 
an able magician, he has an airial and an 
earthy spirit under his control. Members of 
Prospero's family are shipwrecked on the island. 
Through magic, all are united and return home. 
APPRAISAL 
Educational Value 
The records present a good summary of the plot 
as the actors follow the play closely with only 
he omission of a few unnecessary lines. The piot ~s no~ particuLarLy understandable if the 
records are heard before the play has been read. 
Life is added to this musical comedy by the 
recordings. 
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THE TEHPEST (con't) 
Clarity and Comprehension 
Although each member of the cast did a fine piece of 
acting, special mention should be made of Joy Parker 
who played Miranda and Robert Vermon who played 
Staphano. Miranda's expression, tone, and enuncia-
tion were excellent. Staphano sounded like a · 
drunkard. The others seemed to emphasize enuncia-
tion, and their expression seemed exaggerated. An 
undercurrent of noise is heard throughout the 
recordings. 
EDUCATIONAL AIDS Pamphlet 
1. Cast of players 
2. Synopsis of the 
scenes 
3. Plot of the play 
Title 
GENERAL RATING 
GRADE 
*TWELFTH NIGHT by William Shakespeare 
Good 
SPECIFACTIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Actors 
Summary 
11th grade 
4 minutes 
40 minutes 
78 r.p.m. 
Fair 
$11.50 
Columbia Record Company 
Boston Music Company 
10 records 
Members of Mercury 
Theater 
Orson Welles as Duke of 
Casino 
The comedy is produced with musical renditions to add 
to the enjoyment. .. The first two records are prepared 
as an introduction to Shakespeare and his plays. The 
plot deals with twin brothers and sisters who were 
separated in a shipwreck. 
APPRAISAL 
Educational Value 
These records are excellent for introducing a unit on 
Shakespeare. The prologue (on the first two records) 
is presented with subtle humor. Orson Welles as 
Richard Burbage admonishes William Shakespeare for 
writing another play about twins. This prologue 
presents Shakespeare as a human being rather than 
just a writer of difficult verse. 
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TWELFTH NIGHT (con 't) 
Clarity and Comprehension 
Orson Welles givesthe stage directions throughout the 
production. The cast, as a whole, speaks too rapidly. 
Viola talks in a high, choppy voice,and there is lit-
tle emotion in her speech. . In an attempt to be 
humorous, the cast presents the play as a trite ren-
dition of a hackneyed plot. 
EDUCATIONAL AIDS Booklet 
1. Life of Shakespeare 
2. Plot of the play 
3. Notes on the produc-
tion 
4. Text of the play wi 1h 
stage directions. 
Title ALBUM OF STARS 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Very Good 
12th grade 
Revolutions per minute 
5 minutes 
4o minutes 
78 r.p.m. 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Actors 
Summary 
Victoria Regina by 
Act III, Scene 1 
Act III, Scene 2 
Very Good 
$9.45 
Decca Record Company 
Brookline Music Company 
4 records 
Helen Hayes as Victoria 
Regina · 
Frederic March as Clinton 
Jones and Mr. Antrobus 
Florence Eldrige as Annie 
and Mrs. Antrobus 
Eva LeGallieneas as Hedda 
Gabler 
John Gielgud as Richard II 
Laurence Housman 
Victoria chats pleasantly about 
politics. 
--- Victoria is surrounded by her 
family after the Jubilee. 
Years Ago by Ruth Gordon 
Act II, Scene 2 --- Autobiographical comedy about a 
stage-struck girl. 
Hedda Gabler by Henrik Ibsen 
A selfish, unscrupulous woman marries for security. 
Skin of Our Teeth by Thornton Wilder 
Dramatization of mankind's persistent survival over 
disaster .• 
7 8 
ALBUM OF STARS (con't) 
APPRAISAL 
King Richard II by William Shakespeare 
Act II, Scene 2 --- The dying John of· Gaunt. 
Act III, Scene 2 --- The frustrated Richard II. 
Eduqational Value 
These records could help the pupils visualize the 
actual performance of each scene when these partic-
ular plays are studied. Also the recordings could 
be used as examples of modern dramas. 
Clarity and Comprehension 
Victoria Regina --- Very Good 
Sound effects of crowd cheering tends to produce 
an unnatural affect. 
Years Ago --- Very Good 
Homey, realistic portrayal of family life. 
Hedda Gabler --- Very Good 
Skin of Our Teeth --- Good 
Portrayal of the play seems artificial. 
Richard II --- Good 
It seems inappropriate to include Shakespeare's 
dramas with modern plays. 
EDUCATI ONAL AIDS Booklet 
1. Summary of the play 
2. Life of the stars 
3. Pictures of stars 
and scenes from 
the plays. 
Title THE IMPORTANCE OF BEING EARNEST by 
Oscar Wilde 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Adapter 
Music 
Actors 
Summary 
Very Good 
Xl2th grade 
15 minutes 
30 minutes 
33 1/3 r.p.m. 
Good 
Rental 50¢ Jer week 
Frederic W. Ziv Company 
Mass.Dept. of Education 
1 record 
Jerome Lai"lrence and 
Robert Lee 
Claud Sweeton 
Thomas Smith as Algy 
Tom Collin as John 
Worthing 
Miriam Tuttle 
Janet Waldo 
This is a delightful play resulting from the confusion 
of mixed up names, lies, and embarrasements. Actually 
the plot is a satire on the conformities of the 
Victorian Age. 
APPRAISAL 
Educational Value 
For the study of modern drama and especially of Oscar 
Wilde, this recording is valuable. The satire may be 
too sophisticated except for the superior classes. 
Clarity and Comprehension 
For this type of play, the acting is adequate. The 
quality of the recording is not enjoyable as there 
is a brittle sound to the voices. 
EDUCATIONAL AIDS None 
80 
Title JUDITH ANDERSON J:N DRAMATIC SKETCHES 
GENERAL RATING Very Good 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Actor 
Summary 
lOth, 11th, 12th grades 
5 minutes 
30 minutes 
78 r.p.m. 
Poor 
$4.75 
R.C.A. Victor Company 
Brookline Music Company 
3 records 
Judith Anderson 
Lincoln's Letter to Mrs. Bixby by Milton Bieger 
Dramatization of the letter written by Lincoln 
to a woman who lost five sons in the Civil War. 
The situation is compared with World War I~ and 
the belief that America will survive. 
The Fog by John LaTouche 
England's situation in the era previous to the war 
is compared with World War II. 
The Statue of Liberty by John LaTouche 
A French immigrant hiding in the Statue of Liberty 
discusses liberty and freedom with the statue. 
Sermon on the Mount 
Chapter V,VI,VII of the Gospel 
APPRAI SAL 
Educational Value 
Xl0th,l2th grades 
These records are valuable for studying essays and 
short dramatic sketches in modern literature. They 
can be used in creative writing classes. The records 
can be played when these particular sketches are 
studied or as examples of t ypes of writing . The 
anecdotes deal with faith and determination that 
liberty will survive over tyrany. 
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JUDITH ANDERSON IN DRAMATIC SKETCHES 
Clarity and Comprehension 
Lincoln's Letter to Mrs. Bixby --- Very Good 
The Fog --- Excellent 
Fog horn, music, bombs heard in the background. 
The Statue of Liberty --- Good 
The dramatization is slightly stilted. 
Sermon on the Mount --- Excellent 
Women's chorus singing Ave Maria in the background. 
EDUCATIONAL AIDS None 
8 3 . .. 
NOVELS 
Title 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size o:r Record 
*ALICE IN WONDERLAND by Lewis Carroll 
Very Good 
X7th,8th,9th,l2th 
Minutes oer side 
Total Time 
5 minutes 
60 minutes 
78 r.;p.m. Revolutions per minute 
Recording Quality 
Cost 
J?roducer 
Obtained in Boston 
Number in Series 
DESCRIPTTON 
Participants 
Adapter 
Masic 
Actors 
Summary 
Very Good 
$8.50 
R.C.A. Victor Company 
Sargent, Inc. 
6 records 
Eva LeGallienne and 
Florence ·Friebus 
Richard Addinsell 
Eva LeGalliene as 
Narrator 
Richard Waring as 
the Mad Hatter 
Alice, in her dream, steps through the looking glass 
and meets many wonderous creatures. 
APPRAISAL 
Educational Value 
The 7th grade youngsters .would enjoy listening to 
this delight:f'ul presentation. For young people in 
the twelfth grade, this recording is an excellent 
study of English satire. The teacher could explain 
to the class the purpose of the novel. During the 
playing of the records, the pupils could indicate 
on paper their interpretation of the satire. 
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ALICE IN WONDERLAND (con 1 t) 
Clarity and Comprehension 
The beautiful music and singing makes the recording 
most enjoyable. The narration is hurried throughout 
all the records. Alice sound artificial and effec-
tive. All the characters talk too rapidly, giving 
the impression of haste. 
EDUCATIONAL AIDS Cover of Album 
1. Summary of story 
2. Pictures 
85 
I 
Title *ALICE IN \'IONDERLAND by Lewis Carroll 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
· Number in Series 
DESCRIPTION . 
Participants 
Adapter 
Music 
Actors 
Summary 
Good 
X7th,8th,9th grades 
5 minutes 
40 minutes 
78 r.p.m. 
Excellent 
$6~00 
Columbia Record Company 
Beecher Hobbs Company 
4 records 
Ralph Rose 
Carmen Dragon 
Jane Powell as Alice 
Peter Leeds as White 
Rabbit 
Jay Novello as Mad 
Hatter 
Joe Forte as March Hare 
Alice, in a fascinating dream, steps through a mirror 
and meets many wonderous creatures. 
APPRAISAL 
Educational V.alue 
This recording is not particularly valuable for study 
in the English class. The satire is obvious only in 
parts. Superb music makes the records most enjoyable 
but only as a musical selection. 
Clarity and Comprehension 
Jane Powell presents Alice as a sweet girl. Alice is 
the narrator. The story is interspersed with Jane 
Powell's singing and conversation among the characterf. 
It is diff icult to distinsuish one animal from the 
other. Music is heard in the background. 
EDUCATIONAL AIDS None 
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Title 
GENERAL RATING 
*ALICE IN WONDERLAND by Lewis Carroll 
Fair 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTICN 
Participants 
Adapter 
Music 
Actor 
Summary 
X7th,8th,9th grades 
12 minutes 
24 minutes 
33 1/3 r.p.m. 
Good 
$2.85 
Decca Record Company 
Beecher Hobbs Company 
1 record--long playing 
George Wells 
Victor Young 
Ginger Rogers as Alice 
Alice, in a fascinating dream, steps through a mirror. 
In this world of make-believe she meets many wonderous 
creatures and has numerous strange adventures~ 
.APPRAISAL 
Educational Value 
This recording could be used for the correlation of 
music with English or for purely recreational purposes 
The story is presented too simply for the study of 
satire ... 
Clarity and Comprehension 
Too many of Alice's adventures are presented on this 
record. The result is a confusion of songs, voices, 
and incidences. Ginger Rogers portrays Alice as a 
cute little girl. 
EDUCATI ONAL AIDS Cover of Album 
Summary of the story. 
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Title 
GENERAL RATING 
GRADE 
*DAVID COPPERFIE LD by Charles Dickens 
Very Good 
X8th,9th,10th,l2th 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Director and Arranger 
Music 
Actor 
15 minutes 
30 minutes 
33 1/3 r.p.m. 
Excellent 
Rental 50¢ per week 
Frederic W. Ziv Company 
Mass.Dept. of Education 
1 record 
Jerome Lawrence and 
Robert Lee 
Claud S"1eeton 
Jerry Father as David 
Summary 
When David Copperfield's mother remarries, his harsh 
step-father sends him to boarding school. The story 
tells of the trials and tribulations of a boy growing 
to an adult. 
APPRAISAL 
Educational Value 
This record could make Dickens more enjoyable for 
young people as the original difficult vocabulary 
is omitted. The human qualities of each character 
are revealed. Faith and confidence of the boy can 
be indicated to the class. 
Clarity and Comprehension 
The actor portrays David realistically, and the 
English accent adds color to the story. The interest 
in the story is held throughout, but minor incidents 
are only presented. 
EDUCATIONAL AIDS None 
8 8 
Title *GULLIVER'S TRAVELS by Jonathan Swift 
GENERAL RATING 
GRADES 
SPECIFICATTONS 
Si ze of Record 
Minutes per side 
Total T1me 
Revolutions per minute 
Recording Quality 
Cost . 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTI ON 
Participants 
Director and Arranger 
Music 
Actors 
Summary 
Excellent 
X9th grade 
13 minutes 
26 minutes 
33 1/3 r.p.m. 
Very Good 
Rental 50~ per week 
Frederic W. Ziv Company 
Mass.Dept. of Education 
1 record 
Jerome Lawrence and 
Robert Lee 
Claud Sweeton 
Carl Harbord as Gullive 
Famous voices from 
Hollywood Cartoon 
Studio 
Gulliver was shipwrecked on Lilliputian Island, and 
there was captured by tiny men. He was finally freed 
and asked to assist the king in a war. When the king 
was influenced against him, Gulliver fled the country. 
APPRAISAL 
Educational Value 
Although the story is produced on a child's level, the 
high school pupil can gain a great deal from listeni ng 
to the recording. The insidious satire of Swift is 
made obvious when one's attention is call ed to the 
purpose of the story. Discussion of this type of 
writing, as well as the background of English litera-
ture, makes this story valuable at this higher level. 
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=====*======================================~=====4 
GULLIVER'S TRAVELS C con 1 t) 
Clarity and Comprehension 
This recording is very enjoyable and appealing. The 
characters in the book come alive and speak their 
parts very well. Sound effects and background music 
add to the story. Although the children would con-
sider the production very well presented, adults 
may find the recordin§ rather noisy. The music tends 
to be harsh and ns our • 
EDUCATIONAL AIDS None 
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Title 
GENERAL RATING 
GRADE 
SPECIFICATIONS . 
*JANE EYRE by Charlotte Bronte 
Excellent 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
F'articipants 
Director and Arranger 
Music 
Actors 
Summary 
X9th, 12th grades 
15 minutes 
30 minutes 
33 1/3 r.p.m. 
Excellent 
Rental 50¢ per week 
Frederic W. Ziv Company 
Mass.Dept. of Education 
1 record 
Jerome Lawrence and 
Robert Lee 
Claud Sweeton 
Peggy Webber as Jane 
William Conrad as 
Rochester 
This novel tells the story of a young girl who became 
a governess in a house filled with mystery. Jane 
marries her employer, then discovers that the crazed 
woman living in the attic is his wife. 
APPRAISAL 
Educational Value 
The air of mystery and suspense that caused the novel 
to be considered a representative of 19th Century 
melodrama is presented in the recording. 
Clarity and Comprehension 
Unearthy screaming of the crazed woman lends a most 
realistic atmosphere to the melodrama. Music and 
sound effects add to the morbidness of the story. 
Interest is held throughout by the realistic portraya 
of the characters. The music is especially good. 
EDUCATI ONAL AIDS None 
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Title LES MISERABLE by Victor Hugo 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Director and Arranger 
Music 
Actors 
Summary 
Very Good 
X9th, lOth grades 
15 minutes 
30 minutes 
33 1/3 r.p.m. 
'Good 
Rental 50¢ per week 
Frederic W. Ziv Company 
Mass.Dept. of Education 
1 record 
Jerome Lawrence and 
Robert Lee 
Claud Sweeton 
Edward MacDonald as 
John 
Norman Field as Bishop 
After spending 19 years in prison for stealing bread 
to feed his family, John was set free. No one would 
give him food or shelter as he carried a yellow pass-
port which indicated that he had beEnin prison. 
APPRAI SAL 
Educational Value 
This recording, in conjunction with the book, ought to 
make the story more reali s tic. The prison scene, as 
recorded, is not particularly comprehensible. The 
story ought to be read be~ore the recording is heard. 
Clarity and Comprehension 
The quality of the recording is not too good. There 
are repeats in two definite places; the music tends to 
drag. Sound eff ects aid the realism of the story. 
Each actor plays his part extremely we'll. 
EDUCATI ONAL AIDS None 
92 
Title 
GENERAL RATING 
GRADE 
SPECIFICJ" ... TIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Director and Arranger 
Music 
Actors 
Summary 
Outstanding 
X7th, 8th, 9th grades 
15 minutes 
30 minutes 
33 1/3 r.p.m. 
Excellent 
Rental 50¢ per week 
Frederic W. Ziv Company 
Mass.Dept. of Education 
1 record 
Jerome Lawrence and 
Robert Lee 
Claud Sweeton 
Adele Longmar as Jo 
Dick Haggan as Laurie 
Mitzie Kelly as Amy 
This is the charming story of four sisters growing 
up during the Civil War. 
APPRAISAl 
Educational Value 
This record can be used as an extra story in plare 
of the teacher reading. Also the record can be used 
to supplement the reading of the book. The enuncia-
tion of the actors and the fine portrayal of each 
character are.most valuable for the study of speech. 
Clarity and Comprehension 
This story as presented is delightful. The character 
are portrayed just as Miss Alcott created them. The 
listener feels as if he were right in the living room 
with the family for the acting is exceptionally fine. 
EDUCATIONAL AIDS None 
93 
Title LOST HORI~ON by James Hilton 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series . 
DESCRIPTION 
Participants 
Adapter and Director 
Music 
Actors 
Summary . 
Excellent 
X9th, 12th grades 
15 minutes 
30 minutes 
33 1/3 r.p.m. 
3 minutes 
18 minutes 
78 r.p.m. 
Excellent Fair 
Rental 50~ pr wk $3.85 
Frederic W. Ziv Decca Record Co. 
Mass. Dept. of Boston University 
Education Public Relations 
1 record 3 records 
George \'fells 
Claud Sweeton Victor Young 
Ronald Col~man as Hugh Conway 
An airplane flying over the Himalayas was forced to 
land in a fantastic country, Shangrala. Here the 
people lived for over two hundred years. When the 
leader of the community was about to die, he appointed 
Hugh Conway to take his place. Conway was persuaded 
to le'ave the country. A member of the shipwrecked 
party insistedthat one of the Shangrala girls join 
them. Although she appeared to be only eighteen, 
when they arrived at the border she suddenly reverted 
to her real age--a one hundred year old hag. 
APPRAISAL 
Educational Value 
The recording can be used during the teaching of modern 
I 
I 
I 
literature and in creative writing classes. The ex- I 
ceptionally fine descriptions can be studied for beauty 
and technique. Thi ... . r ecording illus t rates methods of 
summarizing and stimu lates pupils' i magination. 
94 
LOST HORIZON (con•t) 
Clarity and Comprehension 
The sound effects of the airplane, the wind, chorus 
and background music aid the realism. Col-man is 
excellent as a narrator; but as a man trapped in a 
fantastic situation, he appears cool and amused. 
This attitude does not further the realism of the 
story. · 
EDUCATIONAL AIDS None 
95 
Title 
GENERAL RATING 
*MR. PICK\'IICK'S CHRISTJVIAS .by Charles Dickens 
Very Good 
GRADE 
SPECIFIC.ATICNS 
Size of Record 
Minutes .per side 
· Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Music 
Narrator 
Summary 
XlOth grade 
5 minutes 
20 minutes 
78 r.p.m. 
Very Good 
#3.79 
Decca Record Company 
Charles W. · Homeyer 
Boston Music Company 
2 records 
Hanna Eisler 
Charles Laughton 
Mr. Pickwick spent his Christmas with his family and 
friends. 
APPRAISAL 
Educational Value 
These records could supplement the reading of any of 
Dickens' material especially during the Christmas 
season • . It may' be difficult for the pupils to apnre- -
- ,j 
elate· the humor of the story after being subjected to 1 
nslap stick" comedians. 
Clarity and Comprehension 
Charles Laughton reads the dialogue and descriptions 
with a great deal of feeling and light humor. The 
music aids in the appeal. 
EDUCATIONAL AIDS Famphlet 
1. Dialogue on recorda 
2. Life of Charles 
Laugh tori 
3. Life of Hanna 
EisleD 
96 
Title MOBY DICK by Herman Melville 
GE:NERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in .Boston 
~umber in Series 
DESCRIPTION 
Participants 
Adapter 
Director 
Music 
Actor 
Summary 
OUtstanding 
X7th,8th,9th,llth grade 
4 minutes 
32 minutes 
78 r.p.m. 
Good 
$2.10 
Decca Record Company . 
Brookline Music Company 
4 records 
Brainerd Duffield 
~. Wayne Griffin 
Victor Young 
Charles Laughton as 
Captain Ahab 
The plot deals with the struggle and search of a sea 
captain to kill the white whale that caused the loss 
of his leg. 
APPRAISAL 
Educational Value 
The recording could be used as an introduction to the 
book. The exceptionally fine acting ought to instill 
in the pupils the desire to read the novel. Since th 
plot i s revealed through listening to the records, th I 
discussion of the book could be based on the writer's 
techniques and the moral dealing with the uselessness 
of vengeance. 
Clarity and Comprehension 
This recording is realistic and deeply moving due to 
Charles Laughton's distinctly fine ability to portray 
the irascible sea captain. 
EDUCATIONAL AIDS Booklet 
Summary by Untermeyer 
97 
Title 
GENERAL RATING 
MOBY DICK by Herman Melville 
Good 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total .Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Director and Arranger 
Music 
Actors 
Summary 
X7th,8th,9th,llth grade 
15 minutes 
30 minutes 
33 1/3 r.p.m. 
Excellent 
Rental 50¢ per week 
Frederic W. Ziv Company 
Mass.Dept. of Education 
1 record 
Jerome Lawrence and 
Robert Lee 
Claud Sweeton 
William Conrad as Capt. 
Ahab 
Howard Duff as Ishmael 
The plot deals with the struggle and search of a sea 
captain to kill the white whale that caused the loss 
of his leg. 
APPRAISAL 
Educational Value 
The recording could be played as an introduction to 
the re ading of Moby Dick. It should stimulate a 
desire to read the book. 
Clarity and Comprehension 
The many sound effects are distracting. William 
Conrad does not interpret the part s o well as Charles 
Laughton. 
EDUCATIONAL AIDS None 
98 
Title *THE ADVENTURES OF OLIVER TWIST AND FAGIN 
GENERAL RATING 
GRADE 
SPECIFI CATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minut~ 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRI PTION 
Participants 
Adapter and Director 
Orchestra 
Actors 
Summary 
r , by Charles Dickens 
Good 
X7th,8th,9th,lOt h,l2th grade 
L.P. 
30 minutes 
' 30 minutes 
33 1/3 r.p.m_. 
Excellent 
14.85 
Regular 
4 minutes 
24 minutes 
78 r.p.m. 
Excellent 
$4.75 
Columbia Record Company 
Sargent, Inc. Boston Music Company 
1 record--L.P. 3 recorda--regular 
Ralph Rose Ralph Rose 
Ralph Rose Ralph Ros.e 
Basil Rathbone as Narrator and Fagin 
Jerry Faber as Oliver · 
Frederick Warlock as Bill Sykes 
Buntly Cutler as Nancy 
Because he was enticed by older boys to ask for more 
food at the work house, Oliver was sold to the evil 
Fagin who taught him to be a pickpocket. Oliver 
eventually inherited a fortune. 
APPRAISAL 
Educational Value 
The study _of good and evil and the fact that''crime does 
not pay" ·can be discussed after hearing the records. 
The conditions of a poor English boy living during the 
19th Century can be studied. 
Clarity and Comprhension 
The recording was produced for children, and there is a 
tendency to talk down to their level. The presentation 
is typical of a "soap opera" as the ending is filled 
with screams and -the moral is obvious. 
EDUCATIONAL AIDS None 
99 , .. 
Title *OLIVER TWIST by Charles Dickens 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total .Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRI PTION . 
:Participants 
Director and Arranger 
Music 
Actor 
Summary 
Very Good 
X7th,8th,9th,l0th,l2th 
15 minutes 
30 minutes 
33 1/3 r.p.m. 
Excellent 
Rental 50¢ per week 
Frederic W. Ziv Company 
Mass.Dept. mf Education 
1 record 
Jerome Lawrence and 
Robert Lee 
Claud Sweeton 
Ronald Coleman as 
Narrator 
~ought up in a work home for orphans, Oliver Twist 
became a member of a pickpocket enterprise. He 
eventually inherited a fortune. 
APPRAISAL 
Educational Value 
This record is especially good for stud~ing conditions 
of the poor in England. The fact that crime does not 
pay" and the study of good and evil can -be discussed. 
The . trials and tribulations of a boy in the Dickens' 
period can be compared with the delinquent in America. 
Clarity and Comprehension 
This delightful story of Oliver Twist has too long an 
introduction. The story begins with Mr. Bumble who 
discovers that infor mation about Oliver is desired. 
There is too much chattering in the beginning. 
EDUCATI ONAL AIDS None 
1 0 0 ,. 
Title 
GENERAL RATI NG 
GRADE 
SPECIFICATIONS 
PRIDE AND PREJUDI CE by Jane Austen 
Excellent 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Director and Arranger 
lfusic 
Actors 
Summary 
Xllth,l2th grades 
15 minutes 
30 minute's 
33 1/3 r.p.m. 
Excellent 
Rental 50¢ per week 
Frederic W. Ziv CompanJ 
Mass.Dept. of Educatior 
1 record 
Jerome Lawrence and 
Robert lee 
· Claud Sweeton 
Erma Belton as 
Mrs. Bennet 
Helen Graig as Elizabe1 n 
William Conrad as 
Mr. Darcy 
This comedy deals with the resu l t of first impressionE. 
The story also emphasized the human fallacy of not 
tolerating the flaws in other people's characters. 
This book is a s:•a .t ·lt'e on the customs of the 19th 
Century. The universal problem of a mother trying to 
marry of f her daughters is the basis of the plot. 
APPRAI SAL 
Educational Value 
The recording can supplement the reading of the book. 
This enjoyable presentation should motivate the class 
to read the story. The record can aid in the study of 
the 19th Century period. 
Clarity and Comprehension 
Although the recording does not follow the .exact~end 
of the story, the presentation is most satisfying. 
EDUCATI ONAL AIDS None 
10 1 
Title ~f-A TALE OF TWO CITIES by Charles Dickens 
GENERAL RATING Excellent 
GRADE X9th, 12th grades 
SPECIFICATI ONS 
Size of Record 
_Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obta'ined in Boston 
1~mber in Series 
DESCRIPTION 
Participants 
Director 
Adaptor 
Music 
Actor 
Summary 
15 minutes 
30 minutes 
33 1/3 r.p.m. 
Excellent 
Rental 50¢ pr wk 
Frederic W. :Ziv 
Mass.Dept. of 
Education 
1 record 
George Wells 
4 minutes 
24 minutes 
78 r.p.m. 
~od 
~4.04 
Decca Record Co. 
Charles Homeyer 
Brookline Music Co. 
3 records 
Jerome Lawrence and Robert Lee 
Claud Sweeton 
Ronald Coleman as Sydney Carton 
This is the story of people who were caught in a web 
of circumstances caused by the French Revolution. They 
become involved with the politics and struggle of' the 
French people during one of the greatest periods in 
history. 
APPRAISAL 
Educational Value 
The recording helps the pupils grasp the complicated 
plot. Desire to read the book could be stimulated by 
this interpretation of' the story. Knowledge of the 
plot removes the difficulty of trying to read a book 
filled with unfamiliar vocabulary. 
Clarity and Comprehension 
The recording begins with Carton telling the seamstress 
his story. At the beginning, the dramatic quality I 
reaches the point of silliness. After the introduction, 
the story becomes enticing. If the story seems over.ly 
dramatic, it is only because the book is likewise. 
EDUCATIONAL AIDS None 
TIT IE *THE THREE !IDSKETEERS by Alexander Dumas 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Bos ton 
Number in Series 
DESCRIPTION 
·Participants 
Adapter and Director 
Music 
Actors 
Excellent 
X9th grade 
5 minutes 
40 minutes 
78 r.p.m. 
Excellent 
$6.00 
Columbia Record Company 
Charles W. Homeyer 
4 records 
Ralph Rose 
Carmen Dragon 
Errol Flynn as 
D'Artangnon 
Sanford Bickart as 
the father 
Gerald Makn as 
Rochester 
Kenneth Howey as Athos 
Frank Brabern as Portho 
Summary 
D'Artagnan, a youth determined to seek his fortune, joins the muskateers. He and his three friends 
attempt to capture the Queen's necklace from Eng land 
APPRAISAL 
Educational Value 
This most en joyable recording 'should be a treat for 
young people. The record could be a supplement to 
the reading of the book in class. Before the book 
is read, the class could hear the r ·cords as an 
introduction. Listening to the one:-.· incident, should 
entice the pupils to read the book i n order to learn 
about the other adventures of D'Artangnon. 
10 3 
THE THREE MUSKETEERS (con 't) 
Clarity and Comprehension 
Errol Flynn recreats the perilous adventures of 
D'Artagnan with dash and vigor. The story is told 
humorously in a light vain. 
EDUCATIONAL AIDS None 
Title *THE THREE MUSI\ETEERS by Alexander Dumas 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost I . 
Producer 
Obtained in Boston 
~~mber in Series 
DESCRIPTION 
Participants 
Director and Arranger 
Music 
Actors 
Summary 
Good 
X9th grade 
15 minutes 
30minutes 
33 1/3 r.p.m. 
Fair 
Rental 50¢ per week 
Frederic W. Ziv Company 
Mass.Dept. of Education 
1 record 
Jerome Lawrence and 
Robert Lee 
Claud Sweeton 
Hmvard Duff as D' Artangnan 
D'Artangnan and the three Musketeers have many adven-
tures in the attempt to find Constance, D'Artangnan 
sweetheart. 
APPRAISAL 
Educational Value 
The recording can be used to supplement the reading 
of the book. Boys may enjoy this arrangement better 
than the girls as _the emphasis is on stark adventure. 
Clarity and Comprehension . . 
· Howard Duff plays D'Artangnan as the controlled, 
· serious soldier. There is much screeching and yell-
: .ing, typical of radio dramas. 
EDUCATI ONAL AIDS None 
I 
Title TWENTY-THOUSAND LEAGUES UNDER THE SEA 
by Jules Verne 
GENERAL RATING Excellent · 
GRADE X9th grade 
SPECIFICATIONSZ 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston . 
Number in Seri es 
DESCRIPTION 
Participants 
Director and Arranger 
l·fusic 
Actors 
Summary 
15 minutes 
30 minutes 
33 1/3 r.p.m. 
Excellent 
Rental 50~ per week 
Frederic W. Ziv Company 
Mas s .Dept. of Educa t ion 
l record 
Jerome Lawrence and 
Robert Lee 
Claud Sweeton 
Edmond McDonald as 
Captain Nemo 
Jerry Corry as Professor 
In 1866 two men were shipwrecked and were rescued by 
a subterranian vessel. The craft was revi sed by a 
wealthy misanthropist. The story actually predicted 
the modern submarine. 
APPRAI SAL 
Educational Value 
The recordings ca~ be ·used to supplement the reading 
of the book. This type of story stimulates the 
imagination of young people. 
Clarity and Comprehension 
This enticing, fantastic story appears completely 
realistic due to the fine acting. 
EDUCATI ONAL AIDS None 
I 
_j 
Title *VANITY FAIR by William Thackery 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number iri Series 
DESCRIPTION 
Participants 
Director and Arranger 
Music 
Actor 
Summary 
Excellent 
Xl2th grade 
15 minutes 
30 minutes 
33 1/3 r.p.m. 
Very Good 
Rental 50~ per week 
Frederic W. Ziv Company 
Mass.Dept. of Education 
1 record 
Jerome Lawrence and 
Robert Lee 
Claud Sweeton 
Joan Lorring as Becky 
The novel deals with a sophisticated, vain woman who 
uses other people to gain her ends. 
APPRAISAL 
Educational Value 
The recording stimulates interest in the plot. It 
adds zest and the desire to read the book. 
Clarity and Comprehension 
English accents make the story realistic. The actin 
· is extremely well done. Becky becomes alive; she 
sounds as charming as she was portrayed in the book. 
EDUCATIONAL AIDS None 
1 0 !/ 
-"'- ,. 
... 
Title *~ffiTHERING HEIGHTS by Emily Bronte 
GENERAL RATING 
SPECIFICATION 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Director and Arranger 
Music 
Actors 
' Summary 
Excellent 
15 minutes 
30 minutes 
33 1/3 r.p.m. 
Excellent 
Rental 50~ per week 
Frederic . w. Ziv Company 
Mass.Dept. of Education 
1 record 
Jerome Lawrence and 
Robert Lee 
Claud Sweeton 
Janet Waldo as Cathy 
William Conrad as 
Heathcliff · 
This is the story of a stable boy who loved the lady 
of the mansion. While he was in America making his 
fortune, Cathy married another man. Heathcliff 
returned to England and married on the rebound. 
APPRAISAL 
Educational Value 
This powerful but morbid novel is usually studied as 
an example of 19th Century literature. By listening 
to the recording, the pupils may become aware of this 
type of writing. The recording may stimulate inter-
est in the book. 
Clarity and Comprehension 
The melodrama of the story is brought out clearly 
through superb acting and sound effects. 
EDUCATI CNAL AIDS None 
\..' . 
l A O y '--
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POEMS 
Title GEORGE ABBE READING HIS OWN POEMS 
GENERAL RATING EXcellent 
GRADE 12th grade 
SPEOIFICA~IONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESORIP TION 
Participants 
Reader 
Summary 
Poems from Letter Home 
· "Hope in Wartime" 
"Thine is the Power" 
"Waterfall at Mid-day" 
"Alder ·Red n 
5 minutes 
10 minute s 
'78 r.p.m . 
Very Good 
$2.65 
Harvard Vocarium 
· Discs 
lamont Library 
1 Record 
George Abbe 
"Bright Morning" 
"Seagull City" 
"Telephone Wires in Winter" 
"Home Unfinished" 
"Stone Bridge" 
APPRAISAL 
Educational Value 
The poems, written in blank verse, deal with abstract 
subjects. The words are so appropriate and picturesque 
that the listener can actually see in his mind's eye 
the pictures t~e author is trying to ' portray. Nature 
and God are interwoven in the verses. The poems are 
short and simple, but powerful in their simplicity. 
Clarity and Comprehension 
The words are clearly understood and the ideas and 
feelings of the author are conveyed through the tone 
and expression of his voice. 
EDUCATIONAL AIDS None 
I 
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I 
I Title AMERICA WAS PROMISES by Archibald iviacLe ish 
GEN ERAL RATING 
GRADE 
SPECIFICATIONS 
Excellent 
11th, 12th grades 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
5 minutes 
20 minutes 
'78 r.p.m. 
Recording Quality 
Cost 
Excellent 
$ 5.10 
Producer Linguaphone Institute 
Obtained in Boston Charles W. Homeyer 
2 records Number in Series 
DESCRIPr ION 
Participants 
Reader Archibald MacLeish 
Summary 
APPRAIS·AL 
On the first record, Archibald MacLeish explains 
the meaning of his poem. America. ·was filled with 
promises. People believed they would receive 
wealth, freedom and a new .beginning just by living 
in America.. They thought that dreams come true of 
their own accord. People did not realize that 
promises must be made to come true. 
Educati ona 1 Value 
While studying modern verse, the pupils can hear 
the author read his own poetry. These records can 
also be used in the study of patriotism. Pupils 
can be taught that an individual must work to make 
his dreams come true. The teacher can denounce the 
attitude, 11 The world owes me a living." 
Clarity and Comprehension 
Archibald MacLeish speaks clearly and quietly. He 
holds the interest through the fine interpretation 
of his poem. 
EDUCATIONAL AIDS Booklet 
1. Meaning of poem. 
2. Lines of poem. 
11 1 
Title WILLIAM ROSE BENET READING HIS OWN POEMS 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minut~ 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPr ION 
Participants 
Director and Arranger 
Reader 
Summary 
Fair 
12th grade 
5 minutes 
10 minutes 
'78 r.p.m. 
Good 
$ 1.'75 
Columbia Record Company 
Charles W. Homeyer 
2 records 
National Council of the 
Teachers of English 
William Rose Benet 
William Rose Benet reads his following poems: 
APPRAISAL 
The Dust which is God 
Falconer of' God 
Educational Value 
The pupils -can hear the poet read his oWn verses. 
The class ought to study the poetry before they hear 
the records in order to understand them. 
It would be advisable to have the pupils follow the 
lines in the text as they hear the records. 
Clarity and Comprehension 
1Ni lliam Rose Benet recites his poetry in a grandll-o-
'- 'quent manner. Because of this, the pup ils may find 
it difficult to retain their interest in the poems. 
EDUCATIONAL AIDS None 
·- --
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Title TH_E CHILDREN'S HOUR AND OTHER FAVORITE POEMS by 
Henry Wadsworth Longfellow 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Director 
Music 
Reader 
Summary 
Very Good 
Junior High School and 
Xllth grade 
2 minutes 
12 minutes 
'78 r.p.m. 
Good 
$ 3.12 
Decca Record Company 
Sargent, Inc. 
3 records 
Cl arence Olmstead 
Victor Young 
Donald Crisp 
1. The Children's Hour 
2 • Th.e Rainy Dat 
H~ to the iggt 
APP RA I SAL 
3. A~alm of Life 
4. The Arrow and the Song 
Build in~ the ShiP 
5. The Vil age Blacksmith 
6. The Day is Done 
Educational Value 
This album could be used to introduce any of Long-
fellow's poetry and also can be played whenever one 
of the poems, heard on the record, is read in class. 
These records are excellent for teaching rhyme, rh~ 
meter, and figures of speech. 
Clarity and Comprehension. 
1. The Children 1 s Hour 
2. 1be Rainy Da~ 
H~n to the ight 
3. A salm of Life 
Good 
· Excellent 
Excellent 
Very Good ·xllth grade 
1 1 3 
THE CHILDREN'S HOUR AND OTHER FAVORITE POEMS by Henry . 
Wadsworth Longfellow (Con't) 
Clarity and Comprehension 
4. The Arrow and the Song Very Good 
The Building of the Ship Excellent 
5. The Village Blacksmith Very Good 
6. The Day is bone Excellent 
EDUCATIONAL AIDS Booklet 
X'7.th grade 
X7th grade 
Xllth grade 
1. Biography of Donald 
Crisp 
2. Lines of the poems 
11 4 ,. 
Title CONTEMPORARY POETS SERIES VOL. II 
GENERAL RATING 
GRADE 
SPECIFICATIO-NS 
Size of Record 
Fair 
12th 
Minutes per side 4 minutes 
Total Time 32 minutes 
Revolutions per minute 78 r.p.rn. 
Record Quality Fair 
Cost $1.50 each record 
Producer National Council of Teach-
ers of English 
Obtained in Boston Charles W. Homeyer 
Number in Series 4 Records 
DESCRI:flTION 
Participants 
Producer 
Readers 
'll.Falter c. Garwick 
Mark Van Doren 
Vachel Lindsay 
Marianne Moore 
Allen Tate 
Summary 
1. The Flowers Red Buffaloes 
The Chinese Nigptingale 
by Vachel Lindsay 
2. Memorial Like Son 
Alwats Evening Posy God 
Simp e Beast School Room 
by Mark Van Doren 
3. He D~esteth Harde Yron 
See the Midst of Fair Leaves 
The BUffalo 
tffia t Are Years? 
by Marianne rvr oore 
God 
4. Emblems 
The Subway 
The Mediterranean 
The Cross 
by Allen Tate 
APPRAISAL 
Educational Value 
The clas s can hear the poems read by the authors. 
CONTEMPORARY POETS SERIES VOL II (Con' t) 
Clarity and Comprehension 
The poets speak in monotone with no feeling or color. 
It is necessary to concentrate in order to listen to 
the records. 
EDUCATIONAL AIDS None 
1 1 ~-) 
Title ROBERT FROST Reading His Own Poems 
GENERAL RATING Excellent 
GRADE 7th,llth,l2th grades 
SPECIFIC ATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
4 minutes 
16 minutes 
'78 r.p.m. 
Recording Quality Excellent 
Cost $2.'75 
Producer Columbia Record Company 
Boston University 
School of Education 
Obtained in Boston 
Number in Series 2 records 
DESCRIPTION 
Participants 
Director and Arranger National Council of the 
Teachers of English 
Rob'ert Frost Reader 
Summary 
Rcibert Frost reads his following poems: 
APPRAISAL 
Two Tramps in Mud Time 
The Runwa* 
The Roadot Taken 
Neither out Far nor in Deep 
Dust of Snow 
*Birches Xlltb grade 
*Mending Walls Xllth grade 
*Stopping by a Woods on a Snowy Evening X7th 
grade 
Educational Value 
The pupils can hear the author read hi s own poetry. 
In his casual manner, Mr. Frost presents the poems 
with understanding and charm. The pupils could 
follow the lines in the text as the records are 
played. 
1 1'7 
I 
I 
ROBERT FROST Reading His Own Poems (Con 1 t) 
Clarity and Comprehension 
As Mr. Frost is an elderly man, there is not much 
emphasis or change of tone in his voice. A younger 
person may be able to express the poems with more 
vigor. The class may find the poems boring if they 
have to listen to the two records one after the 
other. 
EDUCATIONAL AIDS None 
I 
I 
' 
. __.j 
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~~Title LEAVES OF GRASS by Walt Whitman 
GENERAL RATING Excellent 
GRADE 12th grade 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
3 minutes 
16 minutes 
78 r.p.m. 
Recording Quality Very Good 
Cost $ ~.00 
Producer Victor Record Company 
.Obtained in Boston Beecher Hobbs 
Boston University Public Relations 
Number in Series 4 records 
DESCRHT ION 
Participants 
Reader Ralph Bellamy 
Summary 
1. Song of Myself (Sections 31 & 17) 
2. To a Certain Civilization (Drum Tops) 
3. I Think I Could Turn and Live with-Animals (Song 
· of Myself) 
4. To The Man-of-War Bird ( Sea Drift) 
5. For You 0 Democracy (Cal amus) 
6. Vigil Strange I Kept on the Field One Night 
(Drum Tops) 
7. Too Long America (Drum Tops) 
8. Over the Carnage Ro se Prophetic a Voice(Drum Top~ 
9. o-3tar of France (Autumn Rivulets) 
10. To a F'oil 1d European Revolutionaire( Autumn 
ll.Europe (Bt the Roadside) 
12.France (B rds of Passage) 
13.l Broadway Pageant (Section 3) 
RivUlets) 
14. Years of the Jvbdern ( Sonfs of Parting) 
15. I Was Looking a Long Whi e (Autumn Rivulets) 
16. Passage to Iridia 
1~ By Blue Ontario's 
18. So Lon~ 
Shore (Sections 1,7,10,11,14,lq 
16,17. 
(Songs of Parting) 
19. Song o the Open Road (Sections 1,2,4,5,6,7,8,15) 
LEAVES OF GRASS (Con 1 t) 
APPRAISAL 
Educational Value 
The records are valuable for the study of Whitman and 
American poetry . Mr. Bellamy 's fine interpretation 
ought to aid the pupils in comprehending the meaning 
of the poems. Only one or two records can be heard 
in succession. If all the poems are heard during the 
same class period, the pupils are apt to loose 
interest. 
Clarity and Comprehension 
Mr. Bellamy reveals emotion and indicates fine under-
standing of the poems. He is neither over-emotional 
nor too prosaic. There is an undercurrent of sound in 
~ach record, but it is not distracting. 
EDUCATIONAL AIDS None 
1 20 
Title VACHEL LINDSAY Reading His Own Poems 
GENERAL RATING 
GRADE 
SPECIFIC AT IONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
D ESC RIP TION 
Participants 
Adaptor and arranger 
Reader 
Good 
Xllth Grade 
4 minutes 
24 minutes 
78 r.p.m. 
Fair 
$1.75 each 
Columbia Record Company 
Boston University 
School of Education 
3 records 
National Council of 
Teachers of English 
Vachel Lindsay 
Summary 
APPRAISAL 
Vachel Lindsay reads his following poems: 
General William Booth Enters Heaven Xllth Grade 
The Moon* s the North Wind' s Gookj 
Chinese Ni~tin~ale 
The Myster ous at 
*Congo Xllth grade 
Educational Value 
The class can hear the author read his own poems. It 
is suggested that the pupils follow the poems in the 
text as they listen to the records, otherwise they 
will not understand the words. These records could be 
played after the poems have been studied. 
Clarity and Comprehension 
A crackling sound heard on the record is distracting 
and diminishes the clarity of the voice. The Moon's 
the North Wind's Cooky is so short that the poem was 
completed before one realized it began. Mr. Lindsay 
speaks in a rapid sing-song manner, making · it diffi-
cult t .o understand all the words. However, this 
12 
VACHEL LINDSAY Reading His Own Poems (Con' t) 
style is appropriate and potent for both the 
Chinese Nightingale and the Congo. 
EDUCATIONAL AIDS None 
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Title ARCHIBALD MACLEISH Reading His Poems 
GENERAL RATING Excellent 
GRADE 12th grade 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Director and Arranger 
Reader 
Summary 
4 minutes 
16 minutes 
'78 R.P.M. 
Excellent 
$1.'75 each 
Columbia Record Company 
Boston University 
School of Education 
2 records 
National Council of the 
Teachers of English 
Archibald MacLeish 
Archibald MacLeish reads the following- poems 
written by him: 
APPRAISAL 
Back~round with Revolutionaries 
Bury n~ Ground bblthe Ties 
*Dover each x12 grade 
Frescoes for Mr. Rockefeller's City 
Wildwest 
Landscape as Nude 
Educa tiona 1 Value 
The class can hear the author read his own poems. 
If the pupils follow the lines in the text as the 
record is played, -they can easily comprehend the 
meaning. The poems, based on modern themesL can be 
used in the study of modern poetry and blan~ verse. 
I 
Clarity and Comprehension 
The lines are spoken clea.rly with controlled emotion 
and power. Just the right tone of voice is used to 
express the meaning of the poems. 
EDUCATIONAL AIDS None 
I' 
I 
I 1 2 :5 
Title MASTERPIECES OF LITERATURE, VOL. III 
GENERAL RATING Very Good 
GRADE Junior and Senior High 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Partie ipants 
Director and Arranger 
Reader 
School 
4 minutes 
48 minutes 
78 r.p.m. 
Poor 
$4.00 
Columbia Record Company 
Brookline Public Library 
6 records 
National Council of the 
Teachers of English 
Basil Rathbone 
Summary 
1. God's World by Edna St. Vincent Millay 
Loveliest of Trees by A. E. Houseman 
The Vagabond by Robert Louis Stevenson 
*2. Ode on a Grecian Urn by John Keats 
*3. Abou Ben Adhem by Leigh Hunt 
J.l-4. · When in Disgrace by William Shakespeare 
~Arrow and the Song by Longfellow 
How do I Love Thee by Elizabeth Browning 
-:1-5. In Memorium (Sect LV) by Alfred Tennyson 
To a Waterfall by William Cullen Bryant 
6. Sonnet by Rupert Brooke · · 
Prospice by Robert Browning 
7. On Late Massacre in Piedmont by John Milton 
Stupidity Street by Ralph Hodgson 
In Memorium by Robert Louis Stevenson 
8. The Waste Places by James Stephens 
* say Not the Struggle by Arthur Clough 
-lf. Invictus by William Ernest Haley 
g. The Passionate Shepherd by Christopher Marlowe 
Go Lovely ROse by Edmund Waller 
To the Virgin by Robert Herrick 
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MASTERPIECES OF LITERATURE, VOL. III (Corlt) 
*10. The World is Too Much with Us by William Words-
worth 
Travel by Edna St. Vincent Millay 
-~ On F'irst Looking into Chapman's Homer by John 
Keats 
11. Ode to the West Wind by Percy Bysshe Shelley 
12. 'l'he Old Woman of the Roads by Pa.draic C olmn 
My Own, My Na. tive !And by ~ ir Wa.l ter Scott 
America. by Sidriey Lanier 
APPRAISAL 
Educational Value , 
The records ought to b~ heard while the pupils s il ent~ 
read the lines. Mr. Rathbone's reading brings dpa~ -
na tic meaning to the poems. Since the poetry covers a. 
wide range of subject matter, the volume ought to be 
kept in the library where teachers from each grade 
could obtain the recording they need. !11 ·the records 
cari not be used for one grade level, as some are more 
complex than others. 
Clarity and Comprehension 
Mr. Rathbone had a difficult task reading the poems as 
they range from the simple junior high level to Mil ton 
and Browning. The themes also deal with the very 
simple to the profound. Mr. Rathbone reads the love 
sonnets superbly. With the other poetry, he tends 
toward the melodramatic. 
1. God's World 
Lovelies of Trees 
The Vagabond 
2. Ode On a Grecian Urn 
3. Abou Ben Adhem 
4. Sonnet XXIX 
The AI' row and the Song 
Sonne t XLI II 
5. In Memoriurn 
To a. Waterfall 
6. Sonnet 
Prosplce 
7. On Massacre in Piedmont 
StUpidity Street 
In Memorium 
8. The Waste Places 
Say not the Struggle 
Invictus 
Very Good ·.T.Ji.mior High 
Very Good Xl2th 
Poor Junior High 
Excellent Xl2th 
Excellent X7th,9th,l2th 
Very Good lOth,llth 
Very Good X7th 
Excellent Xl2th 
Very Good 11th, 12th 
Very Good Xllth 
Excellent 11th 
Excellent 12th 
Very Good 12th 
Very Good 12th, ., · 
Very Good 11th, 12th 
Good 12th 
Very Good 12th 
Very Good 12th 
2 ~ f . _,
IviASTERPIECES OF LITERATURE, VOL. III (Con' t) 
9. The Passionate Shepherd 
Go Lovely Rose 
To the Virgin 
10. The World is Much with Us 
Travel 
On LOoking into Homer 
11. Ode to the West Wind 
12. The Old Woman of the Roads 
My Own, My Native Land 
America 
EDUCATIONAL AIDS 
Very Good 
Very Good 
Very Good 
Good 
Very Good 
Very Good 
Fair 
Excellent 
Good 
Fair 
None 
12th 
12th 
12th 
X12th 
lOth 
12th 
Xl2th 
X 12th 
lOth 
lOth, 11th 
1 2 .~ 
Title EDNA ST. VINCENT MILLAY Readings · From Her 
Poems 
GENERAL &~TING Excellent 
GRADE 9th, 10th, 11th, 12th 
SPECIFICATIONS 
Size of Record 
Minutes per side 5 minutes 
Wotal Time 40 minutes 
Revolutions per minute 78 r.p.m. 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTIONS 
Excellent 
$6.00 
Victor Record Company 
Charles W. Homeyer 
4 records 
' .. 
Participants 
Reader Edna St. Vincent Millay 
Summary 
1. The Ballad of the Harper-Weaver X9th 
2. Recuerdo 
I Sha 11 E'or get You Presently 
Return from that Town 
Portrait by a Neighbor 
Travel 
3. Elegy and Childhood is the Kingdom 
*4. Renascence Xllth 
APPRAISAL 
5. To Pao-Ghin and The Anguish 
I Must Not Die of' Pity 
The Maid of Orleans 
Where can the Heart be Hidden 
6. 'l'his B"east that Rends Me 
Not in a Silver Casket 
Love is Not All and Sorrowful Dreams 
0, Sleep Forever 
Educational Value 
As the class studies the poems, they can listen to 
the author reel te them on the records. Miss 1! illay 
not only brings out the meaning of her poetry, but 
j the beauty of the lines is revealed. 
12 7! 
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EDNA ST. VINCENT MILLAY Readings From Her Poems (Con't) 
Clarity and Comprehension 
Miss Millay reads her poems with the deep emotions 
she revealed in the written lines. Her verses are 
simple and profound; her interpretations are deeply 
moving. Honorable mention should be given for the 
reading of The Ballad of the Harper-Weaver. 
EDUClmiDNAL AIDS None 
-·' 
I 
Title OUR COMMON HERITAGE 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
Very Good 
6th,7th,8th,9th,llth 
Minutes per side 4 minutes 
Total Time 64 minutes 
Revolutions per minute 78 r.p.m. 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Edited by 
Music 
APPRAISAL 
Educational Value 
Very Good 
$ 8.00 
Decca Record Company 
Boston University 
School of Public Relations 
8 Records 
Louis Untermeyer 
Victor Young, Lehman Engel, 
Jean Neilson-Verse Choir 
The sixteen poems deal with th.e poetry of America and 
can be used in the correlation of English and History. 
A feeling of power and inspiration results from 
listening to the records. An appreciation of poetry 
and an ~rousal of patriotism could be obtained by 
hearing these poems recited by famous actors. The 
meaning of the poems become clear and dramatic. The 
meter of the poetry can he readily comprehended as 
the recordings can be repeated several times. 
Repetition of the records also could aid in memoriz-
ing the poems and in learning expressions and tone 
qualities. The pupils also can learn how to pro-
nounce words. 
EDUCATIONAL AIDS Booklet 
1. Poems recorded 
2 ~ Illustrations 
3. Introduction and back-
ground of each poem 
4. Stories about readers 
I . 
1~ 
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Title 
RATING 
G.RADE 
LANDING OF THE PILGRIM FATHERS by Felicia Heman 
Very Good 
X7th grade 
RECORDI NG QUALITY 
DESCRIPr ION 
Reader 
Excellent 
Agnes Moorehead 
Summary 
AP PRAISAL 
The poem describes the ocean, the American coast line 
and the Pilgrims. The rea son why the Pilgrims came 
to America is emphasized. 
Clarity and Comprehension 
Title 
RATING 
GRADE 
Although Miss Moorehead's enuncia.tion is excellent, 
her reading of the poem · tehds to be overly drama tic. 
The music in the background adds to the enjoyment of 
the poem. 
THE STAR-SPANGLED BANNER by Francis Scott Key 
Excellent 
RECORDING Q.UALITY 
X6th grade 
Excellent 
DESCRIPr ION 
Reader 
Summary 
Bing Crosby 
During the War of 1812, Francis Scott Key boarded a 
British ship to arrange for exchange of prisoners. 
While on board, the British attacked Washington, 
D. c. By the dawn's early light, Key saw the 
American flag still flying. Greatly thrilled, he 
wrote the song commemorating this event. 
\ 
I 
I 
I 
I 
I 
L 
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Title AMERICA by Samuel Francis Smith 
RATING Excellent 
GRADE X6th 
RECORDING QUALITY 
DESCRIPTION 
Excellent 
Reader 
Summary 
APPRAISAL 
Pat 0 1 Brien 
This famous song, c ·sung __ 'oy ·:.school children for 
generations, glorifies American heritage. 
Clarity and Comprehension 
Title 
RATING 
GRADE 
Mr. O'Brien actually breathes life into the poem. 
He presents the lines with simplicity and reverent 
emotion. The chorus in the background hums the 
tune. 
*THE 'AMERICAN FLAG by Joseph Rodman Drake 
Very Good 
Xllth 
RECORDING QUALITY Excellent 
DESCRIPTION 
Reader Brian D onlevy 
Summary 
APPRAISAL 
The flag, a symbol of a free heart, represents a 
spirit that could never be defeated. The colors and 
design of the flag are a symbol of the character that 
represents the United States. 
Clarity and Comprehension 
Although the reading is excellent, the audience is 
aware that the poem is being recited, and 
Mr. Donlevy consciously articulates each word. 
There is too much emphasis at the end of each line. 
13 1 
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Title 
RATING 
GRADE 
OLD IRONSIDES by Oliver Wendell Holmes 
Very Good 
Xllth 
RECORDING QUALITY 
DESCRIPTION 
Excellent 
Reader Bing Crosby 
Summary 
In 1830 an order was issued to destrov ''Old 
APPRAISAL 
J l ~ 
·Ironsides. Oliver Weniell Holmes wrote a poem 
angrily protesting the order. He thought the 
ship should be sunk rather than chopped up. 
Because the poem aroused public resentment, the 
ship was saved and has been kept on display. 
Clarity and Comprehension 
Mr. Crosby speaks quietly, but profoundly in order 
to arouse the listeners' emotions. The choir re-
peats the last lines as Mr. Crosby finishes each 
stanza. The chorus tends to be distracting and 
melodramatic. 
Title 
RATING 
GRADE 
BARBARA FRIETCHIE by John Greenleaf Whittier 
Very Good 
XBth 
RECORDING QUALITY 
DESCRIPTION 
Fair 
Reader Agnes Moorehead 
Summary 
An old woman defied Stonewall Jackson. Rather than 
remove the American flag from her window Barbara 
Frietchie told the southern general to shoot off her 
head. Th~ general relented and allowed the flag to 
fly. 
APPRAISAL 
Clarity and Comprehension 
The background music is exceptionally find and sound 
effects blend with the music. The drama and . expres ~ -
5 ion in .Miss Moorehead 1 s voice is appropriate. 
Crackling sounds are heard throughout the record. 
I 
I 
II 
Title 
RATING 
GRADE 
COLUMBUS by Joaquin Miller 
Good 
RECORDING QUALITY 
DESCRIPr ION 
X6th, 7th 
Fair 
Reader Brian Donlevy 
Summary 
APPRAISAL 
This poem. is a graphic description of the explorer's 
search and of a threatened mutiny caused by tension. 
The final discovery of America demonstrates the 
triumph of faith and persistence. 
Clarity and Comprehension 
Mr. Donlew Improves as the poem progresses. At times 
he rushes the words. The listener has the feeling 
that the poem is being read. The music dr•ags. 
There is a crackling sound throughout the record. 
Title HAIL COLUMBIA by Joseph Hopkinson 
RATING Very Good 
G~DE 7~ 
RECORDING QUALITY Fair 
DESCRIPr ION 
Reader Walter Huston 
Summary 
APPRAISAL 
The poem commemorates the heroes who fought in the 
Revolutionary War. 
Clarity and Comprehension 
Mr. Huston reads well with controlled power. There 
i _s an undercurrent of noise throughout the record. 
·==·-=-~.. . ----- ----·--- ------
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Title WARREN 1 S ADDRESS TO SOLDIERS by John Pierpont 
RATING Fair 
GRADE 8th 
RECORDING QUALITY 
DESCRIPTION 
Poor 
Reader 
Summary 
APPRAISAL 
Walter Huston 
During the Revolutionary War, the British were 
contemptuous of the Americans. General Joseph 
Warren rallied his soldiers for the battle. 
Clarity and Comprehension 
Title 
Mr. Huston recites the poem. 
does not apprehend a feeling 
challenge in his voice. 
But the listener 
of inspiration and 
*CONCORD HYMN by Ralph 1N aldo Emerson 
Fair 
X6th, 11th 
Poor 
• I DESCRIPTION 
Reader Walter Huston 
Summary 
APPRAISAL 
The poem tells about the BritJsh attack. on Concord 
during the Revolutionary War. 
Clarity and Comprehension 
Mr. Huston tells the storv. without any expression. 
The scratchy surface of the record is distracting. 
===='·-·--.=-=-~-=-=-==·-=-=---=-=--=-===-===-=-==-=-=·-========-=-=-=-=-=-============if===== 
RATING 
GRADE 
SHERIDAN'S RIDE by Thomas Buchanan Reed 
Very Good 
8th 
RECORDING QUALITY 
DESCRIPTION 
Reader 
Very Good 
Pat O'Brien 
Summary 
I APPRAISAL 
Wh.il e Sheridan was reporting the C onf'edera te defeat 
in Washington, the enemy reassembled and attached. 
Sheridan, hearing the battle cries, sprang on hi·s 
horse, rallied the retreating troops, and brought 
defeat to the enemy. 
Cla rity and Comprehension 
Title 
RATING 
GRADE 
The exciting speed of the event is recaptured by 
Mr. 0 'Brien. The boys in junior high school would 
adore this interpretati.on. The words are spoken so 
rapidly that the meaning is not clear, and some words 
are muffled. The music adds spirit and tension to 
the poem. 
PAUL REVERE'S RIDE by Henry Wadsworth Longfellow 
Excellent 
X7th 
RECORDING QUALITY Excellent 
DESCRIPTION 
Reader Frederic\: March 
Summary 
APPRAISAL 
The poem, covering both sides of the record, tells 
about Paul Revere riding through the towns · in 
Massachusetts warning the populace that the British 
are attacking . 
Clarity and Comprehension 
The story is told with calmness. There is a whisper-
ing quality to the voice. The expression is just 
right. The suspense is exciting. Sound of bells and 
musket shots are heard. 
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Title 
RATING 
GRADE 
~I-ABRAHAM LINCOLN WALKS AT MIDNIGHT by Vachel Lindsay 
Excellent 
Xllth 
RECORDING QUALITY 
DESCRIPTION 
Reader 
Excellent 
Walter Huston 
Summary 
APPRAISAL 
Clarity 
Title 
RATING 
GRADE 
The poet imagines Lincoln walking in Springfield, 
Illinois after the first world war. The author 
believes Lincoln will always be with America. 
He will walk the earth until peace in the world 
becomes everlasting. 
and ComPrehension 
With controlled emotion Mr. Huston presents this 
stirring poem depicting poV'.r er and pathos. The 
music is excellent. 
*0 CAPTAIN, MY CAPTAIN by 1·"lal t Whitman 
Good 
Xllth 
RECORDING QUALITY 
DESCRIPTION 
Very Good 
Reader 
Summary 
APPRAISAL 
Walter Huston 
Lincoln's death is compared to a captain of a ship. 
The nation is the ship tossed on the sea of battle. 
Lincoln is the captain who dies after taking the 
ship through the storm. 
Clarity and Comprehension 
There is emotion, but it is not obvious. The poem 
could be read with more power and deeper feeling. 
The "s" produces a hissing sound. 
13.6 
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Title 
RATING 
GRADE 
-!!-LINCOLN, THE MAN OF THE PEOPLE by Edwin Markham 
Very Good 
Xllth 
RECORDING QUALITY 
DESCRIPTION 
Poor 
Reader 
Summary 
APPRAISAL 
Walter Huston 
In this condensed version, Lincoln is represented 
as the red earth, the cliff, birds, corn, sea, 
rocks, and flowers. 
Clarity and Comprehension 
Title 
RATING 
GRADE 
There is friendliness and power in Mr. Huston's voice 
There is no drann just serenity and sincerity. The 
scratchy surface of the record is annoying. 
NANCY HANKS by Rosemery Benet 
Excellent 
9th 
RECORDING G.UALITY 
DESCRlPTION 
Good 
Reader 
Summary 
APPRAISAL 
Agnes Moorehead 
The wife of Stephen Vreent Benet wrote about the 
spirit of Lincoln's mother who wonders what has 
happened to her little boy. 
Clarity and Comprehension 
There is a note of pathos and whimsicality in this 
presentation of a simple poem. 
13 7 
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Title SELECTED POEMS OF DOROTHY PARKER 
GENERAL RATING 
GRADE 
SP IDIFICATIONS 
· Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Nmnber in Series 
DESCRIPTION 
Partie ipants 
Reader 
Summary 
Excellent 
11th, 12th 
10 minutes 
40 minutes 
78 r.p.m. 
Excellent 
$3.50 
Victor Record Company 
Ch arles W. Homeyer 
2 records 
Ilka. Chase 
1. The Maid-Servant at the Inn 
APPRAISAL 
!nventort . 
Second o dest Story 
Day Dreams 
Burned Child 
*2. Little Old Lady in Lavender Silk 
News Item 
Chart for Dark House 
Surprise 
Resume 
3. The 'l'hin F.dge 
Toclitone Starlight 
TWo-Volume NOvel 
Afternoon 
Parable for a Certain Virgin 
4· sentiment 
Educational Value 
The poems are unpretentious and easily comprehended. 
Still there is a subtle depth to the delic·a. tely 
formed lines. These poems are excellent for the 
study of modern verse. 
!3 8 
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I 
SELECTED POEMS OF DOROTHY PARKER (Con 1 t) 
Clarity and Comprehension 
Ilka Chase speaks clearly with a touch of amuse-
ment and lightness to her tone. For the serious 
poems, her emotions are realistic and deep. 
EDUCATIONAL AIDS None 
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Title 
GENERAL RATING 
THE PEOPLE, YES by Carl Sandburg 
Poor 
GRADE 12th 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Reader 
Summary 
5 minutes 
30 minutes 
'78 r.p.m. 
Very Poor 
$3.85 
Decca Record Company 
Brookline Music Co. 
3 records 
Carl Sandburg 
Carl Sandburg reads three of his poems! 
Prejudice, Proverbs, The People S peak. 
APPRA ISAL 
Educational Value 
The pupils have the opportunity of hearing a poet 
read his own poems. 
Clarity and Comprehension 
There is a loud undercurrent of noise in each record 
which is extremely distracting. Since Sandburg is 
reciting his own poetry, he should know how to express 
his own ideas. However, he tends to drag the reading. 
He speaks in a low, sing-song, choppy manner. llfhen 
disturbed, his voice grows loud then softens suddenly. 
EDUCATIONAL AIDS Booklet 
Biographical essay 
on the life of Carl 
Sandburg. 
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Title T1NENTIETH CENTURY POETRY IN ENGLISH 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Authors and Readers 
APPRAISAL 
Educational Value 
Very Good 
12th 
5 minutes 
30 minutes 
78 r.p.m. 
Excellent 
$8.25 ($1.50 each) 
Library of Congress 
Lamont Library 
5 records 
Yvor 11'tinter 
Randall Jarrell 
Karl Shapiro 
John Crowe Ransom 
William Meredith 
T. S • Eliot 
These records could be helpful to pupils studying 
modern verse in college preparatory classes. By 
hearing the authors read their own poetry, the 
pupils are enabled to grasp the meaning of each poem. 
The verse, though slightly advanced for high school 
pupils, could be used as an introduction to college 
work. 
EDUCATIONAL AIDS Pamphlet 
1~ Life of authors. 
2. The poems 
recorded. 
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1 Title KARL SHAPIRO 1 S POEMS 
RATING 
DESCRIPTION 
Participants 
Reader 
Summary 
APPRAISAL 
Excellent 
Karl Shapiro 
Elegy for a Dead Soldier 
Clarity and Comprehension 
The poem, covering both sides of the record is told 
in a simple manner. The de script ion of the dead is 
excellent. The author's clear enunciation does not 
distract from the essenceof the poem. His animated 
expression holds the listener.'a attention to the end 
of the poem. The vocabulary is on a high level, but 
it does not distract from the understanding. The 
poem is written in blank verse. · 
Title 
RATING 
DESCRIPTION 
Participants 
Reader 
Summary 
APPRAISAL 
JOHN CROWE RANSOM'S POEMS 
Fair 
John C rowe Ransom 
Captain Carpenter 
Belle for John Whiteside's Daughter 
Janet Waking 
Here Lies a Lady 
Clarity and Comprehension 
The author reads in a choppy manner. He enunciates so 
clearly that each word stands alone rather than as part 
of a phrase. The words drag to such an extent that the 
meaning is lost. Concentration is needed to understand 
the poetry. Written in blarik verse, the themes deal 
with unimportant incidences. There tends to be _an under-
current of satire. 
-===-----=--[- = === 
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' Title 
R'ATIN.(J 
· DESCRIPTION 
Participants 
Reader 
Summary 
APPRAISAL 
YVOR WINTER'S POEMS 
Time and the Garden 
The California Oaks 
Very Good 
Sir Gawaine and the Green Knight 
JohD Butter 
C~arity and Comprehension 
The vocabulary used in the poems in on a high level. 
These narrative poems rhyme. Each word is clearly 
enunciated. 
Title 
RATING 
DESCRIPTION 
Participants 
Reader 
Summary 
APPRJt iSAL 
RANDALL JARRELL'S POEMS 
Ladt Bates 
Sta ag 
Clarity and Comprehension 
Very Good 
Randall Jarrell 
The poems, written in blank verse, are -told in a 
mournful tone. The descriptions are good. 
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Title 
RATING 
DESCRIPr ION 
Partie ipants 
Reader 
Summary 
APPRAISAL 
WILLIAM MEREDITH'S POEMS 
String Q,uartet 
Carrier 
Ba ttlewa~on 
Transpor 
Fair 
William Meredith 
Clarity and Comprehension 
Title 
The author speaks in monotone with a sad, tired 
expression in his voice. It is easy for the listener 
to lose interest. The poems, covering both sides of 
the record, are written in blank verse. 
T. S. ELIOT'S POEMS 
RATING 
DESCRIPTION 
Participants 
Excellent 
Reader 
Summary 
APPRAISAL 
T . • S. Eliot 
Landscapes 
Sweeney Among the Nightingales 
Ash Wednesday 
The Wasteland 
Clarity and Comprehension 
The author reads with expression and clearness. Listen-
ing to Eliot read his own poems, results in the poetry 
becoming comprehensible. His deeper meanings and ref'er-
ences are more easily determined. 
144 
i 
I Title THE VOICE OF POETRY, VOL. I 
II 
I 
l 
I 
I 
GENERAL RATING 
GRADE 
SPECIFI CJtTIONS 
Poor 
lOth, 11th, 12th 
Size of Record 
Minutes per side 
rrotal Time 
3 minutes 
36 minutes 
78 r.p.m. Revolutions per minute 
Recording Quality Good 
Cost $ 7.10 
Producer 
Obtained in Boston 
Columbia Record Comiar:rr 
Charles W. Homeyer 
Number in Series 6 records 
DESCRIPTION 
P a rti c i pant s 
Reader 
Summary 
*1. 
2. 
3. 
*4. 
* 5. 
* 
·»-6. 
7. 
8. 
9. 
io. 
11. 
12. 
13. 
14. 
Edith Evans 
LaBelle Dame Sans Merci by Keats 
To Me Fair Friend by Shakespeare 
A Slumber Did My Spirits Heal by Wadsworth 
Upon Westminister Bridge by Wordsworth Xl2th 
Allan-A-Dale by Scott 
Say Not the Struggle by Clough 
$he Walks in Beauty by Byron Xl2th 
The Reaper by Wordsworth 
Sweet and Low by Tennyson X9th 
A Child's Grace by Herrick 
Ikt Me Not to the Marriage by Shakespeare 
When in the Sessions by Shakespeare 
Cymbeline by Shakespeare 
Nicholas Nye by -De la Mare 
The Shtuess of Beauty by Bin;ron 
Tewkes ury Rd. by Masefield 
The Donket by Chesterton 
The King 4 isher by Davies 
You are old Father William by G:trroll 
Cargoes by Masefield 
The RolliAi English Road by Chesterton 
The Elfin rtist by Noyes 
The Tiger by William Blake 
Song of Enchantment by De la Mare 
The Plougnman by Bottomly 
.1 45 
THE VOICE OF POETRY, VOL. I (Con 1 t) 
Summary 
14. Weathers by Thomas Hardy 
Summer Morning by Wallace B. Nichols 
15. The Sfion Girloy Richard Church 
The Moon by W. H. Davies 
APPRAISAL 
Educational Value 
The records can be played when the poems are studied. 
The pupils will hear· speech that is well-enunciated. 
Clarity and Comprehension 
Edith Evans recites the poems in a high, affected voice 
She reads the poetry without feeling or meaning. Each 
poem is expressed in the same manner. Two or three 
verses are recorded on one record and the needle has to 
be picked up at the end of each poem and replaced for 
the next one on the same record. 
EDUCATIONAL AmS None 
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Title 
GENERAL RATING 
GRADE 
THE VOICE OF POETRY, VOL. II 
Good 
11th, 12th 
SPECIFIC ATIONS 
Size of Record 
Minutes per side 3 minutes 
Total Time 36 minutes 
Revolutions per minute 78 r. p. m. 
Recording Quality 
Cost 
Excellent 
$7.30 
Produger Columbia Record Company 
Boston University Obtained in Boston 
School of Public Relations 
Number in Series 6 records 
DESCRIPTION 
Partie ipants 
Reader John Gielgud 
Summary 
1. Go, Lovely Rose by Edmund Waller 
Since I F'irst Saw Your Face (Anonymous) 
Shall I Compare Thee by Shakespeare 
2. The Triumph by Ben Jonson 
3. That Time of Year by Shakespeare 
4. Ode to the West Wind by Shelley Xl2th 
*5• Ozmandias by Shelley 
6. Death by John Donne 
7. "SC>We• 11 Go No More A-Roving by Byron 
8. Young and old by Charles Kingsley 
9. :t Birthday (Anonymous) 
10. Prelude by Eliot 
11. Summer Dawn by William Morris 
12. Break, Break, .Break by Lord Tennyson 
1.3. The Storm is Over by Robert Bridges 
14. Lone Heart, Learning by Siegfried Sassoon 
Down the Glinnnerlng Staircase by Sassoon 
15. Arabia by Walter De la Mare 
16. Truth by John Masefield 
17. Leisure by w. H. Davies X 12th 
18. Silver by Walter De la Mare 
19. The Journey of the Magi by Eliot 
1-47 
THE VOICE OF POETRY, VOL. II (Con't) 
APPRAISAL 
Educational Value 
The poems take on added meaning through Gielgud's 
interpretation. These selections could be more 
effective if heard by students who have already 
developed some appreciation for poetry. Literature 
classes, studying the authors or periods represented 
by the selections, would find these records valuable. 
Clarity and Comprehension 
Although Mr. Gielgud's speech is clear, well-times and 
meaningful; he creates a somber, almost disparing 
atmosphere. To switch emotions, he speaks more rapidly 
or more slowly rather than changing the tone or depth 
of his voice. 
EDUCATIONAL AIDS On Front Cover 
1. Lines of each poem 
2. Background or dis-
cussion of the 
rhythm and lyrics ·or 
each 
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Title WILLIAM CARLOS WILLIAMS Reading His Own Poems 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Director and Arranger 
Reader 
Summary 
William Carlos Williams 
APPRAISAL 
Educational Value 
Excellent 
11th, 12th 
4 minutes 
8 minutes 
78 r.p.m. 
Very Good 
$1.75 
Columbia Record Company 
Charles W. Homeyer 
1 Record 
National Council of the 
T~achers of English 
William Carlos Williams 
reads his following poems! 
The Red Wheelbarrow 
Tract 
The Defective Record 
To An Old Woman 
The pupils are able to hear the author skillfully read 
his own poems. They can easily learn the meanings 
from his reading. These verses are excellent examples 
of modern poetry. 
I Clarity and Comprehension 
The author speaks with natural expression as if talkin 1 
directly to an individual rather than reading a poem. 
EDUCATIONAL AIDS None 
1~0 
SELECTIONS FROM THE BIBLE 
Title ABRAHAM AND ISAAC and SONG OF SOLOMON 
GEI\TERAL RATING Very Good 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Producer and Director 
Adapter 
Actor 
Summary 
XlOth, 12th grades· 
4 minutes · 
40 minutes 
78 r.p.m. 
Excellent 
$8.36 
TranScriptures 
Charles W. Homeyer 
5 records 
Robert E. Grey 
Lilian K. Cooper 
Guy B. Post 
When David dies, Solomon is anointed king. Solomon 
is granted his wish for an "understanding heartn. 
He decides the case of the two mothers who claim the 
same child. 
APFRAISAL 
Educati onal Value 
These recordings could be used to increase the pupils' 
vocabulary. Unfamiliar words, with their meanings, 
could be placed on the blackboard before the record-
ings are played. The Bibical customs can be indi-
cated. These recordings can aid in the study of 
feelings and emotions. An understanding and appreci-
ation of the Bible can be acquired easily by listening 
to these recordings. 
Clarity and Comprehension 
Isaac is too much of the model child. David's death 
is dragged out. There is a slight "soap opera" 
attitude to the presentation, but the stories are 
very worthwhile. 
EDUCATIONAL AIDS Facts about the Bible 
Title 
GEI\TERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
BIBlE READINGS 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
~umber in Series 
DESCRIPTTON 
Participants 
Readers 
Summt:U'y 
Excellent 
XlOth, 12th grades 
4 minutes 
40 minutes 
78 r.p.m. 
Excellent 
$5.00 
Linguaphone Language 
Records 
Boston University 
School of Education 
5 records 
Members of the B.B.C. 
Religious Advisory 
Committee 
Three men read the following quotations from the Old 
and New Testament: 
Comfort Ye My People (Isaiah XL 1-11) 
Ho, Everyone that Thurs~th (Isaiah LK 1-5) 
Counsel to Youth (Ecclesiastics XI, XII 1-8) 
Elijah and The Prophets of Baal (I Kings XVIII) 
Charity (I Corinthians XII, 27-31 XIII) 
0 Lord, Thou Hast Searched Me (Psalms 139) 
Wisdom (Job XX VIII) 
The Prodigal Son (Luke XV 11-32) 
Faith (Hebrews XI 1-10, 32-40) 
The Resurrection (I Corinthians XV 35-58) 
APPRAISAL 
Educational Value 
These records are valuable when studying the Bible 
as literature or as examples of Bibical poetry. 
15 2 
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BIBLE READINGS. (con't) 
Clarity and Comprehension 
The words of the Bible are spoken with power, serenity, 
and spiritual awe. A feeling of peace prevails. 
EDUCATIONAL AIDS None 
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Title THE CREATION and THE GARDEN OF EDEN 
GENERAL RATI NG 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
:Producer 
Obtained in Boston 
Number in Series 
DESCRIPTI"ON 
Participants 
Producer and Director 
Music 
Narrator 
Summary 
Outstanding 
XlOth, 12th grades 
4 minutes 
64 minutes 
78 r.p.m. 
Excellent 
#8.36 
TranScriptures 
Charles W. Homeyer 
8 records 
Robert E. Grey 
Homer Hall Chorus 
Bill Hay 
The Creation Using the words of the Bible, the 
Narrator tells how the \'l orld was created. 
~-Jarden of Eden Adam awakes in the world;· he meet 
the animals and finds Eve. The serpent tempts the 
couple to eat the apple. As a result, they are drive 
from the Garden. 
APPRAI-SAL 
Educational Value 
The Bible becomes alive and vibrant. Pupils can 
realize that the Bible contains the world's greatest 
literature. The excellent phrasing can be used to 
increase the vocabulary of the class. Unfamiliar 
words can be placed on the blackboard before playing 
the records. Pupils can learn the meanings and dis-
cover how the words apply to the content. A feeling 
of reverence and profound understanding of the Bible 
develops. These records ~esent the Bible as an 
inspiration. Adam and Eve leave the Garden with a 
feeling of hope that the Lord is good and merciful. 
THE CREATION and THE GARDEN OF EDEN (con't) 
Clarity and Comprehension 
Sound effects of the sea, wind and birds aid in the 
fine production. The Narrator speaks clearly with 
control and deep emotion. These recordings are 
enticing; there is awe and wonder as the creation of 
the world is enfolded. The musica l background flows 
thr oughout the story of the awakening of Adam. 
EDUCATIONAL AIDS :Pamphlet 
The history and 
development of the 
Bible. 
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Title THE GREATEST · STORY EVER TOlD The New 
Testament 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
T9tal Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Originator 
Director 
Writer 
llusic 
Actors 
Excellent 
XlOth, 12th grades 
5 minutes 
60 minutes 
78 !•p.m. 
Excellent 
#4.95 
American Broadcasting Co. 
Boston University 
Public Relations 
6 records 
Fulton Oursler 
Max Loeb -
Henry Dendier 
William Stoess 
American Federation of 
Radio Artists and 
Musicians 
Summary 
Two of Christ's parables, "Faith Is As A Mustardseed" 
and "The Ten Talents~ are told in dramatized form. 
APPRAISAL 
Educational Value 
This type of record is valuable when Bible references 
are found in literature. If either of these two 
parables are mentioned, the records can be played to 
indicate the meaning of the ref-erence. These records 
can also be used as a means of understanding Bible 
stories and appreciating the dramatic quality involved 
This interpretation of the Bible is presented as a 
message of faith. 
THE GREATEST STORY EVER TOLD (can't) 
Clarity and Comprehension 
The acting is extremely fine. The background music 
is appropriate. The stories, as presented, are 
realistic and could easily apply to modern situations. 
EDUCATIONAL AIDS None 
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SHORT STORIES 
Title 
GE:t-J"ERAL RATING 
THE CASK OF ~fONTILLADO by Edgar Allen Poe 
Fair 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Producer 
Music 
Actor 
Summary 
X9th grade 
3 minutes 
12 minutes 
78 r.p.m. 
Fair 
$2.75 
Decca Record Company 
Brookline Music Company 
2 records 
Jerome Lawrence and 
Robert Lee 
Victor Young 
Sydney Greenstreet 
Fortunato has one week point; he considers himself 
a connoisseur of wine. Knowing this, Montresor 
entices Fortunato to walk through the catacombs 
in order to taste the rare Amontillado wine. 
Once they reach the end of the caves, Montresor 
buries Fortunato alive. He commits this devious 
act in order to get revenge on Fortunato. 
APPRAISAL 
Educational Value 
This recording could be used as an introduction to 
the study of Poe. It is advisable to have the class 
read the story before hearing the record. 
Clarity and Comprehension 
The transition between records is poor. As the 
interest of the listener is not held, the story 
must be read first in order to comprehend the 
recording. 
EDUCATIONAL AIDS None 
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Title 
GENERAL RATING 
*A CHRISTMAS CAROLby Charles Dickens 
Excellent 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
:Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
l'arti cipan ts 
Adaptor and Director 
Musical Director 
Vocal Director 
Actors 
Summary 
X7th, 8th, lOth grades 
4 minutes 
24 minutes 
78 r.p.m. 
Good 
#4.00 
Decca Record Company 
Brookline Music Company 
Brookline Public Library 
3 records 
George W·e lls 
Victor Young 
Ken Darby 
Ronald Colman as Scrooge 
Eric Snowden as Bob 
Cratchet 
Barbara Jean Wong as Tiny 
Tim$ 
The plot deals with the miserly Scrooge who i E ; 
emotionally aroused by the sudden appearance of 
three ghosts--his past, his present, and his 
future. Sc~ooge becomes aware of his despicable 
character and changes into a kind-hearted gentleman. 
APPRAISAL 
Educational Value 
These records can supplement the reading of the story. 
A comparison can be drawn between kindliness and self-
ishness. The recordings also can be used as an added 
treat whenever one of Dickens' books are studied. 
A CHRISTMAS CAROL (con't) 
Clarity and Comprehension 
There is a slight crackling sound, but it does not 
interfere with the listening. Each member of the 
cast performs very well. Ronald Colman presents 
a fine performance as the irascible Scrooge. Music 
is played during the appearances of the ghosts. 
The moral of the story is almost too obvious ex-
cept for the junior high level. 
EDUCATIONAL AIDS l'amphlet 
1. Cast of characters 
2. Biographical notes 
on Ronald Colman 
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Title 
GENERAL RATING 
GRADE 
SPECI FICATIONS 
THE DEBT COLLECTOR by Maurice Lavelle 
Excellent 
9th, lOth grades 
Si ze of Record · 
Minutes per side 
Total Time 
Revolutions per minute 
15 minutes 
30 minutes 
33 1/3 r.p.m. 
Recording Quality Excellent 
Cost 
Producer 
Rental 50¢ per week 
Frederic W. Ziv Company 
Mass.Dept. of Education Obtained in Boston 
Number in Series 1 record 
DESCRIPTION 
:Participants 
Director and Arranger Jerome Lawrence and 
Robert Lee 
Music To~ Telles as Narrator 
Tony Barret as Richard 
Mal lee 
Actors 
Summary 
APPRAISAL 
Written originally in French by a famous brain sur-
geon, the story was translated into English, and 
the setti ng transferr ed from Paris to New York. A 
bank clerk who stole $40,000 placed the money in a 
safe deposit box under a fictitious name. When 
arrested for his crime, he pretended some one had 
stolen the money from him~ Released from prison 
five years l ater, the clerk went to the deposit 
box. He could not recall the name under which he 
had deposited money. · 
Educational Value 
This extremely enjoyable story can be used for the 
study of short story techniques. Plot structure, 
suspense, and stream-of-consciousness are easily 
recognized. The story also exemplifies the moral 
conduct of right and wrong, which could be discus-
sed after the recording is played. 
THE DEBT COLLECTOR (con't) 
Clarity and Comprehension 
The background music and sound effects are appropriate 
The actor plays his part extremely well. 
EDUCATIONAL AIDS None 
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Title *DR. HEIDEGGER 'S EXPERIMENT by Nathanial HawtlDme 
GEK~RAL RATI NG Very Good 
GRADE 11th, 12th grades 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per mi nute 
Recording Quality . 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Director and Arranger 
Music 
Actor 
Summary 
15 minutes 
30 minutes 
33 1/3 r.p.m .. 
Excellent 
Rental 50¢ per week 
Frederic W. Ziv Company 
Mass.Dept. of Education 
1 record 
Jerome Lawrence and 
Robert Lee 
Claud Sweeton 
Ronald Coleman as 
Narrator 
Four of the oldest residents in town, three irrascible 
men and one woman, are brought together to determine t 
whether they would behave differently if they could 
relive their lives. Through magic of the doctor, they . 
are given this opportunity. 
APPRAISAL 
Educational Value 
This story is valuable for the study of short story 
techniques, as it enables the listeners to recognize 
the skills being used. 
Clarity and Comprehension 
The tale is presented in an alluring, weird manner. 
The first fifteen minutes of the recording indicates 
an attempt to consume time with needless co~versation. 
EDUCATIONAL AIDS None 
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-Title *DR. JEKYLL AND MR. HYDE by Robert .1Lo'l,}i s Stevenson 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Farti cipants 
Director and Adapter _ 
Music 
Actor 
Summary . 
Excellent 
X9th, 12th grades 
15 minutes 
30 minutes 
33 1/3 r.p.m. 
Excellent 
-Rental 50¢ per week 
Frederic W. ~iv Company 
Mass.Dept. of Education 
1 record 
Jerome Lawrence and 
Robert Lee 
Claud Sweeton 
William Conrad as 
Dr. Jekyll and Hyde 
In order to prove that man is composed of both good 
and bad characteristics, Dr. Jekyll experi mented 
upon himself. He succeeded in separating his per-
sonality into two components, the good doctor and 
the evil Mr. Hyde. 
APPRAISAL 
Educational Value 
This dramatic version would tend to motivate the pup~ 
to read the story. The study of personality and good 
and evil can result. Vocabulary building could be 
. aided by the recording. 
Clarity and Comprehension 
There is tenseness and drama in this 
William Conrad is especially fine in 
two distinct types of personalities. 
makes the plot seem realistic. 
EDUCATIONAL AIDS None 
intriguing story. 
presenting the 
His acting 
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Title *THE LEGE~~ OF SLEEPY HOLLOW by Washi ngton Irving 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Adapter and D" rector 
Music 
Actor 
Summary 
Fair 
X7th, 8th, 9th grades 
15 minutes 
30 mi nutes 
33 l /3 r.p.m. 
Fair 
Rental 50~ per week 
Frederic W. Ziv Company 
Mass.Dept. of Education 
1 record 
J·erome Lawrence and 
Robert Lee 
Claud Sweeton 
Sidney ~1iller as Ichabod 
Because the school master attempts to flirt with 
the village beauty, his rivals try to trick him 
into leaving town. 
APPRAISAL 
Educational Value 
The class can listen to the recording at any time· 
during the reading of the story. Actually there 
is no particular value in hearing the dramatic 
version as presented on this recording. 
Clarity and Comprehension 
This interpretation portrays the story as a trite 
plot. The characters sound frivolous rather than 
humorous as do the dramatic points in the plot. 
EDUCATI CNAL AIDS None 
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Title 
GENERAL RATING 
THE MAN FROM YESTERDAY _by Maurice Lavelle 
Fair 
GRADE 
SP~CIFICATICNS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
1~mber in Series 
DESCRIPTION 
Participants 
Director and Arranger 
"fusi c 
Actors 
Summary 
lOtb, 11th e;rad.es 
15 minutes 
30 minutes 
33 1/3 r.p.m. 
Excellent 
Rental 50~ per week 
Frederic W. Ziv Company 
Mass.Dept.of Education 
1 record 
Jerome Lawrence and 
Robert Lee 
Claud Sweeton 
Bonald Coleman as 
Narrator 
A man sells his painting in order to buy earrings 
for a girl unworthy of his love. Forced into exile, 
he lives in poverty. He learns 15 years later that 
he has become famous as a painter. 
APPRAISAL 
Educational Value 
The record can be used in the study of the short stozy 
technique. 
Clarity and Comprehension 
This rather trite story is told with the typical 
radio drama style of over-dramatization. The girl 
is definitely the stereotype character who selfishly 
obtains presents from men. The characters are not 
well-rounded. 
EDUCATIONAL AIDS None 
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Title THE MAN WHO SOLD HIS SHADOW TO THE DEVIL by Louis 
Von Hansel 
GENERAL RATI NG 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION. 
Participants 
Director and Arranger 
Music 
Actors 
Good 
9th grade 
15 minutes 
30 minutes 
33 1/3 r.p.m. 
Excellent 
Rental 50¢ per week 
Frederic W. Ziv Company 
Mass.Dept. of Education 
1 record 
Jerome Lawrence and 
Robert Lee 
Claud Sweeton 
Sam Edwards as Peter 
True Borden as Devil 
Summary 
Rejected by his sweetheart because he is not wealthy, 
Peter sells his shadow to the devil in exchange for 
a bottomless purse. 
APPRAI SAL 
Educational Value 
This plot can be used in the study of the short story 
techniques. Modern American writing can be compared 
with the European style. 
Clarity and Comprehension 
Although the story is interesting, the characters are 
stereotyped. Peter sounds like a silly person. 
EDUC ATIONAL AIDS None 
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Title *THE MAN WITHOUT A COUNTRY by Edward Everett Hale 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boo ton 
J\Tumber in Series 
DESCRIPTION 
Participants 
Director and Arranger 
Music 
Actor 
Summary 
Excellent 
X7th, 8th, 19th, lOth 
15 minutes 
30 minutes 
33 1/3 r.p.m. 
Excellent 
Rental 50¢ per week 
Frederic W. Ziv Company 
Mass.Dept. of Education 
1 record 
Jerome Lawrence and 
Robert Lee 
Claud Sweeton 
John Beal as Philip Nol.a:n. 
Philip Nolan, a loyal follower of Aaron Burr, shouts 
in court that he never wants to see the u.s. again. 
As a punishment, he is placed on a ship and can never 
return to his native land nor hear the name of America. 
APPRAISAL 
Educational Value 
This recording not only indicates that a man's country 
is dear to him, but it presents a fine character study. 
The pupils can easily understand the change in emotions 
as revealed by John Beal in his superb interpretation 
of Philip Nolan. 
==-o.-= --'lt=-=== === ==~========~=-~~-=-=-=============== 
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THE MAN WITHOUT A COUNTRY (con't) 
Clarity and Comprehension 
There is much realism in this fanciful story. The 
fierceness and determination of Philip Nolan gradu-
ally subsides into homesickness. Because the ~iv 
Company's arrangement of the story takes 30 minutes 
compared to Decca Company's 8 minute version,· more 
of the plot is presented. The hero is well-developed 
r ather than just a character to aid in the plot 
growth. · 
EDUCATI CNAL AIDS None 
1 '( 
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Title *THE MAN WITHOUT A CCU~~RY by Edward Everett Hale 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
Size of Records 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Adapter 
Director 
Actors 
Summary 
Very Good 
X7th, 8th, 9th, lOth 
4 minutes 
8 minutes 
78 r.p.m. 
Very Good 
$4.85 
Decca Record Company 
Boston University 
Public Relations 
1 record--unbreakable 
Jean Holloway 
Robert Welch 
Bing Crosby as Narrator 
Frank Lovejoy as Philip 
Nolan · 
Joan Banks as Ann 
Gale Gordon as Cantain 
Norman Field as Attorney 
A man condemned to leave America discovers that he is 
constantly reminded of his country. 
APPRAISAL 
Educational Value 
The recording is valuable for instilling patriotism 
into young, flexible minds. From a literary stand-
point the obvious cliches can be indicated and ex-
plained. 
Clarity and Comprehension 
Bing Crosby, as narrator, presents an exceptionally 
fine performance with much warmth and emotion. The 
descriptions of the scenery and of Nolan's feelings 
are superb. The ending of the story, for an adult 
mind, is almost trite rather than effective as intende~ 
EDUCATIONAL AIDS None 
Title MR. SHAKESPEARE by Jerome Lawrence and 
Robert Lee 
GEATERAL RATI NG 
GRADE 
SPEClFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION. 
Part i cipants 
Producer and Dire ctor 
Music 
Actor 
Summary 
Poor 
lOth grade 
15 minutes 
30 minutes 
33 1/3 r.p.m . 
Excellent 
Rental 50¢ per week 
Frederic W. ~iv Company 
Mass.Dept. of Education 
1 record 
Jerome Lawrence and 
Robert Lee 
Claud Sweeton 
Vincent Price as 
Mr. Shakespeare 
Betsy Blair as the 
secretary 
A woman, capable of recreating Shakespeare, offers a 
Hollywood producer the chance to have this eminent 
writer on his staff. Shakespeare arrives, but even 
he has difficulty writing for the movie industry. 
The new sonnets are rejected, and his plays are 
considerably revised. 
APPRAISAL 
Educational Value 
This recording has no particular value for the tea chers 
of English literature. It could possibly be used as a 
humorous satire during the study of Shakespeare. 
MR. SHAKESPEARE (con't) 
Clarity and Comprehension 
The introduction to Shakespeare's arrival in Holly-
wood is dragged out. Seven minutes elapse while the 
producers argue and make decisions. There is slight 
humor in the reaction of Shakespeare to mechanized 
America. He is amazed at the elevators and wants 
to ascend and descend constantly instead of going 
directly to the right floor. 
EDUCATI ONAL AIDS None 
Title 
GENERAL RATING 
GRADE 
SPECIFICATIONS 
*THE Illl OONSTO:NE by Wilke Collins 
Good 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
:Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
? articipants 
Director and Arranger 
Music 
Actor 
Summary 
X9th grade 
15 minutes 
30 minutes 
33 1/3 r.p.m. 
Excellent 
Rental 50~ per week 
Frederic W. ~iv Company 
Mass.Dept. of Education 
1 record 
Jerome Lawrence and 
Robert Lee 
Claud Sweeton 
Thomas Smith as Franklin 
Blake 
Returning from a visit to foreign lands, a man brings 
treasures home to his fiance. Among the gifts is the 
Moonstone which holds the power of death. 
APPRAISAL 
Educational Value 
This record is valuable 
ation and enunciation. 
story can be studied by 
Clarity and Comprehension 
for the study of pronunci-
The techniques of the short 
listeni ng to the recording. 
This is a hackneyed mystery story, but it seems 
realistic becaus e of good acting. 
EDUCATI ONAL AIDS None 
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Title 
GE1TERAL RATI NG 
RAPPICCINI 'S DAUGHTER. by Nathaniel Hawthorne 
Fair 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
Number in Series 
DESCRIPTION 
Participants 
Adapter and Director 
Music 
Actors 
Summary 
lOth grade 
15 minutes 
30 minutes 
33 1/3 r.p.m. 
Good 
Rental 50¢ per week 
Frederic W. Ziv Company 
Mass.Dept. of Education 
1 record 
Jerome Lawrence and 
Robert lee 
Claud Sweeton 
Ronald Coleman as 
Narrator 
In a boarding house in Italy, a medical student 
observes a gorgeous girl in a beautiful garden. 
She is the daughter of Dr. Rappiccini, a formost 
authority on poison. The doctor uses his daughter 
to assist him in his work. 
APPRAISAL 
Educational Value 
The class should be allowed to hear the recording 
after reading the story in order to compare the 
radio transcription with the original plot. Tech-
niques of mystery stories are indicated in the 
record. 
Clarity and Comprehension 
Although the plot is filled with intrigue, mystery 
and romance, the characters are stereotypes, and the 
plot becomes a weird melodrama. 
EDUCATIONAL AIDS None 
II 
I 
Title 
GENERAL RATING 
*SINBAD, THE SAILOR from the Arabian Nights 
Fair 
GRADE 
SPECIFICATIONS 
Size of Record 
Minutes per side 
Total Time 
Revolutions per minute 
Recording Quality 
Cost 
Producer 
Obtained in Boston 
~~ber in Series 
DESCRIPTION 
Participants 
Adaptor and Director 
Music 
Actors 
Summary 
X7th, 8th, 9th grades 
30 minutes 
30 minutes 
33 1/3 r.p.m. 
Good 
#4.85 
Columbia Record Company 
Sargent, Inc. 
1 record--long playing 
Ralph Rose 
"Scheherazade 0 by Rims ky-
- Korsakov 
Basil Rathbone as Sinbad 
Maden Adams as Must apah 
Guy Reep as Hindb ad 
This is one of t he 1,000 tales of the Arab i an Nights 
told to a SUltan by his wife in order to prevent her 
death. Sinbad tells i n his story how he rode on a 
whale, was carried, by a bird, captured by cannibals, 
married a princess , and arrived home saf e and wealt~ 
APPRAISAL 
Educational Value 
This recording could be used in place of story 
telling during an indoor recess or class period. 
Clarity and Comprehension 
Sound eff ects throughout the narrative make the 
record melodramatic and noisy. 
EDUCATI ONAL AIDS None 
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CHAPTER IV 
SUMMARY A1ID SUGGESTI ONS FOR FURTHER STUDIES 
I 
I 
\I 
!I 
I 
I 
I 
Summary.-- The purpose of this thesis is to make an anno-
tated list of commercial recordings based on biographies, drama& 
novels, poems, selections from the Bible and short stories. 
Such a thesis is justified because annotated lists of records 
organized specifically for the teaching of literature are not 
available. An apprai sed list eliminates the neces s ity for 
listening to large numbers of records before final selection. 
The recordings reviewed vrere found in commercial music stores 
in Boston and vicinity. Recordings of litera ture were also 
located at the Boston ~niversity School of Public Relations 
and School of Education; Harvard Univers ity Library; Mas s achu-
lse t t s Department of Education; and t he Brookline Public 
Libr ary. Each appraisal sheet indicates the title, general 
r a ting , grade level, size, r ecording qua lity, cost, producer, 
'distributor, participants, theme, educati onal value, clarity 
and number of records in each series. 
Eighty-four albums of records were appraised. Within 
these albums are included 262 separate literary selecti ons and 
102 authors . 
The following list indicates the appraised number of 
i ndividual 
I 
albums according to the respective phases of 
literature: 
l. Dramas 
2. Novels 
3. Albums of Poetry 
4. Short Stories 
23 
23 
18 
13 
5. Albums of Biblical Selections 4 
6. Biographies 
--d-
Forty-seven of these literary selections wer e recommended 
for reading in secondary school English classes by the National 
1 
Council of the Teachers of English/. At t h e Boston University 
School of Education Resources Library, courses of study were 
investigated. Eight of these courses of study indicated 
specific grade levels for 80 of 262 selections included in the 
albums. 
Conclusions.--Within the 84 albums some records have been 
rated as Outstandi ng , Excellent, Very Good, Good, Fair, and 
Poor. Seventy-two of these recordings have been classified as 
Good or above. Only eleven of those appraised have b een con-
sidered Fair or Poor. The following l ist indicates the number 
of records classified according to the above rating: 
1. outstanding 5 
2. Excellent 39 
3. Very Good 19 
4. Good 10 
5. Fair 8 
6. Poor 
--d-
The accompanying table indicates the classification of 
literature according to specific rating: 
1/Hatfield, op.cit., P. 42-64, 74-79 
1? 
l 
Bible 
Poetry Short Story Biogra-
Total Ratin~ Dramas Novels Albums Stories Albums phies 
5 Outstanding 2 2 0 0 1 0 
39 Excellent 12 11 8 4 2 2 
19 Very Good 6 5 4 2 1 1 
10 Good 2 4 2 2 0 0 
8 Fair 0 1 2 5 0 0 
3 Poor ·1 0 2 0 0 0 
~ 23 23 18 13 4 3 
It is evident from the above table that the plays have 
been produced on a higher level than the other literary selec-
tions. The novels are almost as enjoyable; while the inter-
pretations of the short stories are the least valuable. 
With regard to the poetry, eleven of the eighteen albums 
consist of authors reading their own poems. The following 
list indicates the rating of each album containing authors 
reading their own works: 
1~ Outstanding 0 
2. Excellent 6 
3~ Very good 1 
4. Good 1 
5. Fair 2 
6. Poor 1 
11 
Of the eighty-four record albums appraised, ten selections 
have been produced by two or more companies. A lice in Wonder-
land is made by Columbia, Decca, and Victor. For educational 
purposes the Victor Record Company's version is by far the best. 
Most incidents · related in the book are presented on the record. 
The clear presentation enables the students to grasp the satire I 
involved in the story. The fine music and singing aid in mak-
ing these records most enjoyable. Both the Columbia 
I 
I 
I 
I 
I 
II 
version and that produced by Decca are created primarily for 
musical entertainment. Neither the plot nor the characters are 
clearly presented, as they are merely the basis for musical 
selections. 
The radio recording of Lost Horizon is produced by the 
Frederic W. Ziv Company. The exact interpretation of the story 
is also made for commercial use by the Decca Record Company. 
Both The Adventures of Oliver Twist and Fagin produced by 
the Columbia Record Company and the radio recording of Oliver 
Twist made by the Fred eric W. Z i v Company have traits that do 
not make the interpretation of the story satisfactory for 
educational purposes. However, the radio recording made by the 
Ziv Company is a more delightful version. The Columbia _record 
interpretation is produced on a juvenile level. The moral of 
the story is very obvious, and the technique is similar to 
"soap operas." Of the two records, the radio recording is the 
most valuable for educational purposes. 
Because the Ziv Company's arrangement of The Man Without a 
Country takes thirty minutes compared to the Decca eight minute 
version, more of the plot is presented. Also the hero is a 
well-developed character rather than just a type devised to aid 
the growth of the plot. The Decca version is filled with 
cliches. But in this interpretation Bing Crosby presents his 
performance with much warmth and emotion. 
The realistic and deeply moving version of Moby Dick pro-
duced by the Decca Record Company is due to Charles Laughton's 
18 C 
distinctly fine ability to portray the irascible sea captain. 
The radio recording made by the ~iv Company is not so we ll done. 
The many sound effects are distracting. William Conrad's inter-
preta tion of the part is not so realistic as that of Charles 
Laughton. 
A Tale of Two Cities is produced on both the Decca Record 
Company and Frederic W. ~iv Company. Both the radio recording 
and the commercial records are exactly alike. 
The Three Musketeers has been produced by both the 
Columbia Record Company and Frederic W. ~iv Company. The 
vers i on of the Columbia Record Company is much more enjoyable. 
Errol Flynn depicts the hero with dash and vigor. The hero, 
in the radio version, is a controlled, serious soldier, the 
emphasis being on stark adventure r ather than on a realistic 
erformance. 
Four interpretations of Hamlet have been recorded. The 
ictor Record Company presents Lawrence Olivier as the broo~ing 
erplexed Hamlet engrossed in his own indecisions. This 
l xtremely fine performance, enhanced by the Philharmonic 
Orchestra, is the most effective of the four recordings. 
even of Hamlet's soliloquies, recorded by Columbia Record 
ompany, are interpreted by Maurice Evans. This version could 
e considered the lesser production, for background music blends 
ith Evans' portrayal of Hamlet as a man filled with fear and 
isgust. The Columbia Record Company also presents Maurice 
vans in his interpretation of four of Hamlet's sol iloquies. 
Here, however, Hamlet is 4epicted with force and passion, 
making it rather diff icult to believe that a person with 
such a temperament would hesitate to commit the deed. John 
Gielgud's interpretation, produced by Decca Records, is 
extremely fine, but his tendency to be overly-dramatic makes 
this version the least enjoyable of the four productions. 
Both Columbia and Victor Record Companies have produced 
an exceptionally fine version of Macbeth. In Orson Welles' 
summary of the play, the characters are well-developed. 
Maurice Evans also presents a fine performance, but not all 
the scenes are given. 
Richard II is produced on records by both Levy's Sound 
Studios of London and Columbia Record Company. Both inter-
pretations are equally good. But since the tone quality of the 
record made by Columbia is superior to that of the English 
Records, the Columbia production is considered better from an 
educational point of view. 
Limitations.-- Although the records have been appraised 
in order to eliminate the necessity f or listening to recordin§S 
that are unfavorable, the recommendations can not be considered 
irrefutably correct. Each record was appraised by but one 
person; the opinions are purely subjective, and other listeners 
may judge the same selections differently~ 
As only libraries, ' schools and stores in Boston, Brookline 
and Cambridge were investigated for literary recordings, such 
recor ds as Shakespeare's Midsummer's Night's Dream produced 
§J o 
_ u~ 
by Linguaphone and Shakespeare's King Henry V recorded by 
Dagget were not available. Many poetry albums produced by the 
National Council of the Teachers of English were unobtainable 
in this a rea. New records are continually produced. Stores 
and libraries are always replenishing their stock. Recordings 
now unattainable, may be available at a later date. 
A few records were not includ.ed in this thesis because 
they were considered too sophisticated for secondary school 
pupils. These records include: The Rubaiyat of Omar Khayyam 
recorded by Ralph Bellamy and produced by Victor; 
T. s. Eliot's The Cocktail Partv produced by Decca; Chaucer's 
Prologue to the Canterbury Tales and the Nun Priest's Tale, 
read by Harry Mor gan Ayres, produced by the National Council of 
the Teachers of English. Not included in this thesis are the 
Harvard Vocarium Discs, edited by As ·soeiate Professor 
F. C. Packard, Jr. Many of these selections are contemporary 
and are recited by the authors. 
Suggestions for further studies.-- The following are 
suggestions for further study! 
1. A similar thesis appraising records 
beneficial to college students. 
2. An appraisal of juvenile records to 
determine their usefulness as educa-
tional aids. 
3. An appraisal or listing of all types 
of aud io-visua 1 aids the. t can be used 
for teaching English literature. 
4. An appraisal of a 1d s useful for teaching 
English as a language. 
I • 8 f)...( 
C' _-
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5. An appraisal of language records. 
6. An appraisal of recordings for use in 
the teaching of social studies. 
7. An appraisal of audio-visual aids that 
can assist the teacher of social studies. 
s. An appraisal of audio-visual aids that 
can assist the ~ience teacher. 
9. A study of just how frequently certain 
recordings are used in the classroom. 
10. A study of just how often audio-visual 
aids are used for _teaching English. 
11. A study of just how valuable 1i tera ture 
records are as an aid to teaching. 
·. 
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ADDRESSES OF LIBRARIES, MUSIC STORES, SCHOOLS 
Boston Music Company 
116 Boylston Street 
Boston, Massachusetts 
Boston University 
School of Education 
332 Bay State Road 
Boston, Massachusetts 
Boston University 
School of Public Relations 
84 Exeter Street 
Boston, Massachusetts 
Brookline Music Company 
33 Harvard Street 
Brookline, Massachusetts 
Brookline Public Library 
Washington Street 
Brookline, Massachusetts 
Beecher Hobbs 
1416 Beacon Street 
Brookline, ].lass achuset ts 
Charles W. Homeyer, Inc. 
498 Boylston Street 
Boston, Massachusetts 
Kreys, Inc. 
60 Boylston Street 
Boston, Massachusetts 
Lamont Library 
Harvard College 
Cambridge, Massachusetts 
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Thine is the Power 
This Beast that Rends Me 
o~:- Three Musketeers, 'I'he 
Tiger, The 
Time am Garden 
To a Certain Civilization 
To a Foiled European 
To an Old Woman 
* To a Waterfall 
To the Vir§in 
Tombstone «tarlight 
To .Me a Fair F'riend 
Too Lon~ America 
To Pao- hin 
To The Man-of-War-Bird 
Tract 
Transport 
Travel 
Triumph, The 
Truth 
*Twelfth Night 
TWenty-Thousand Lea~ues 
TWo Tramps in Mud T me 
Two-Volume Novel 
William Shakespeare 
Elizabeth Browning 
Edna St. Vincent Millay 
Randall Jarrell 
Francis Scott Key 
John La Touche 
George Abbe 
Robert F rost 
Robert Bridges 
William Meredith 
Ralph Hodgson 
Allen Tate 
William ,Morris 
Wallace B. Nichols 
Dorothy Parker 
T. S. Eliot 
Alfred Tennyson 
Charles Dickens 
William Shakespeare 
George Abb e 
~illiam Shakespeare 
New Testament 
John Mas efield 
William Shakespeare 
Dorothy Parker 
George Abbe 
Edna St. Vincent ~illay 
Alexander Dumas 
William Blake 
Yvor Winter 
Walt Whitman 
Walt Whitman 
William C. Williams 
\~' illiam c. Bryant 
Robert Herrick 
Dorothy Parker 
W illia~ Shakespea re 
Walt Whitman -
Edna St. Vincent Millay 
Walt Wh itman 
William C. Williams 
William Meredith 
Edna St. Vincent Millay 
Ben Jonson 
John Masefield 
William Shakespeare 
Jules Verne 
Robert Frost 
Dorothy Parker 
124 
124 
127 
143 
130 
81 
110 
117 
147 
144 
124 
115 
147 
146 
138 
144 
145 
102 
71 
110 
74 
156 
145 
147 
138 
110 
127 
103, 105 
145 
143 
119 
119 
149 
124 
124 
138 
145 
119 
127 
119 
149 
144 
125, 127 
147 
147 
76 
106 
117 -
138 
----~----------------------.............. ..... 
Upon Westminister Bridge 
Vagabond, The 
*Vanity F'air 
Victoria Regina 
Vifil Strange I Kept 
Vi lage Blacksmith, The 
Warren's Address 
Waste Placesi 'fhe 
Wastelands, "he 
Waterf'all at Mid-day 
w•ea thers 
What are Years 
\Vhen in the Sessions 
Vfuere Can The Heart Be 
Hidden 
Wildwest 
Wisdom (Job) 
-~World is Too Much With Us 
*Wuthering Heights 
William Wordsworth 
Robert L. Stevenson 
William Thackery 
Laurence Houseman 
Walt Whitman 
Henry W. Longf'ellow 
John Pierpont 
James Stephens 
T. S. Eliot 
George Abbe 
Thomas Hardy 
Marianne Moore 
William Shakespeare 
Btlna St. Vincent Millay 
Archibald MacLeish 
Old Testament 
William Wordsworth 
Emily Bronte 
Years Ago Ruth Gordon 
Years of' the Modern Walt Whitman 
You Are Old Father William Lewis Carroll 
Young and Old Charles Kingsley 
145 
138 
107 
78 
119 
113 
134 
124 
144 
110 
146 
115 
145 
127 
123 
152 
124 
108 
78 
119 
145 
147 
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X 
GEl\TERAL RATING 
Outstanding 
Excellent 
Very Good B 
GLOSSARY 
Literary selections recommended for 
reading in grades 7 - 12 by the 
National Council of the Teachers of 
English in An E erienced Curriculwm 
Recommended for specific grade lev-
els in courses of study found in 
Boston University School of Educa-
tion Resources Library. These 
recommendations do not necessarily 
imply the writer's approval, as all 
available courses of study are 
placed in the library regardless of 
their value. 
This indicates the writer's impres-
sion of the record as a whole with 
special consideration for the inter-
pretation and the educational value. 
Each record is judged according to 
the appropriateness for secondary 
schools, the technical quality, the 
interpretation, and the educational 
value. The interpretation and the 
educational value are scored on the 
basis of 30% each. The appropriate-
ness and the technical quality are 
rated on the basis of 20% each. 
Specially Recommended 
The performance is considered 
superior due to the animated 
interpretation of the poem, play, 
or story. 
Highly Recommended 
The record, as an educational aid, 
is skillfully produced. 
Well Recom8ended 
The record is satisfactorily pro-
duced but minor deficiencies, 
usually in the interpretation of 
the lines, prevents the record 
from being considered flawless. 
2 
I. I 
II 
I 
r Good c 
Fair D 
Poor E 
GRADE 
MI~IDTES PER SIDE 
TOTAL TIME 
REVOLUTIONS PER MI~mTE 
(r.p.m.) 
RECORDI~TG QUALITY 
Excellent 
Very Good 
Good 
Fair 
Poor 
Recommended 
In addition to minor imperfections, 
the record is not as enjoyable as 
it might be. 
Recommended with Reservations 
The record may be effective under 
certain conditions. It has been 
found to be generally satisfactory, 
but has either educational or 
technical flaws. 
Not . recommended 
Valueless or Inappropriate for 
school use. 
Indicates the Maturity level. The 
record is most suitable for children 
in the particular school grade 
mentioned. 
The length of time it takes to play 
one side of the recor d. 
The length of time it takes to play 
the complete progr am . 
The speed of the record. Discs up 
to and includi ng those of 12-inch 
diameter si ze are usually recorded 
at a SDeed of 78 r.p.m. The long 
playing (l.p.) records, radio tran-
scriptions, and phonograph discs of 
16 inches or more are usually recorded 
at the speed of 33 1/3 r.p.m. 
Rated according to surface noise. 
No noticeable surfa ce noise. 
Disbursement of noise but not enough 
to distract the listener. 
Constant noise throughout, but it 
does not interfere vii th the progr am. 
Noise causes the listener to con-
centrate in order to hear the record. 
Noise interef eres wi~h the program . 
I ' 
COST The retail price of the record. 
PRODUCER The company that recorded the selec-
tion. 
OBTAINED IN BOSTON The store, library or school in 
Boston and vicinity where the record 
may be bought or rented. 
NUMBER IN SERIES The number of records needed to 
complete the selection. Each record 
inc.lude s both sides • 
PARTICIPANTS Names of the director, producer or 
arranger, musicians, actors or 
readers. 
SUMMARY Includes a brief synopsis or a list 
of poems presented on the record. 
i 
APPRAISAL Indicates the reason for recommending 
the records. 
EDUCATIONAL VALUE This section tells how the records 
can be used to supplement reading 
and increasing information. It also 
indicates how well the records satis-
fy the writer. The significance of 
the program, the accuracy, and the 
cultural or social value of the 
records are indicated. 
CLARITY Al'JD COMPREHENSICN The production is criticized for its 
organization, interpretation, charac-
ter portrayal, dialogue, vocabulary, 
transitions, clarity of tone, sound 
effects, and appropriate music. 
EDUCATIONAL AIDS This section indicates the written 
material supplementing the records 
and aiding the pupils in better un-
derstanding the production. The 
material usually comes in the form 
of a pamphlet or booklet written by 
the writer or director. Often pages 
are placed within the album. These 
pages include the text as he ard on 
the records and pictures of the act~ 
Sometimes this information is found 
on the covers of the album. 
COMMERCIAL RECORDS 
RADIO RECORDINGS 
Records produced for sale by retail 
stores. 
While a radio program is in progress 
a transcription is made. The 
recording is produced for distribu-
tion. 
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